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Abstract

The Iconography of the Gold and Silver Coinage of Philip II of Macedon and Alexander the Great
by

Nisha Nalini Ramracha

Advisor: Elizabeth Macaulay-Lewis

The history of Philip II of Macedon and Alexander the Great has been tremendously studied through
ancient sources and archaeology. One approach has been through numismatics: a comprehensive
study of currency in the form of coins and additional media for transactions, trade, payment and
otherwise. This form of research gives scholars an economic perspective on the lives and campaigns
of these renowned Macedonian Argead kings through statistical calculations in the form of weights,
di-axes, ascertaining inauguration dates as well as appraisal of metals such as gold, silver and bronze
in ancient economies, and deducing the locations of mints and various other forms of data. While
significant amounts of information can be gathered from such computations concerning coinage, the
iconography comprises the preponderance of what constitutes a coin.
This thesis aims to analyze the iconography found on the gold and silver coinage of Philip II
of Macedon and Alexander the Great. The thesis begins with a brief history of the previous Argead
iv

dynasty, Philip II of Macedon, Alexander the Great, the commencement of coinage in Asia Minor as
well as early Greek and Macedonian coinage. This will be accompanied by pertinent mythology, a
description of the coinage and relevant terminology. Subsequently, are the arguments concerning the
historical origins and dates of the iconography followed by an examination of the meanings behind
the symbolism chosen for the gold and silver coinage of two of Philip and Alexander’s widely studied
denominations: silver tetradrachms and gold staters.
An important part of this analysis will be to determine what messages Philip and Alexander
wanted to convey by selecting such iconography for their coinage which can hypothesize about their
history, motives, beliefs, successes and the particular origins of the imagery they choose for their
coinage. Iconography on the coinage may even reveal more about Philip and Alexander’s
personalities and their relationship with each other since these minute works of art were approved by
the kings during their lifetimes. These investigations summarized at the conclusion of this thesis
intend to postulate a range of themes that can be drawn from comparing the iconography selected by
both Philip and Alexander and their merit to future scholars.
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Introduction
This thesis intends to provide an iconographic analysis of the gold and silver coinage
produced during the reign of the two most prominent Macedonian Kings of the Argead Dynasty,
Phillip II Macedon and Alexander the Great, by surveying some of the most important surviving
numismatic evidence. The thesis comprises a brief history of the Argead dynasty, Philip II of
Macedon and Alexander the Great. This will be followed by a brief overview of the beginnings of
coinage in Asia Minor, Greek coinage and Macedonian coinage of the Argead dynasty from
Alexander I. The analysis will include an outline of any relevant mythology, a description of the
imagery of the coinage, an examination of the possible meanings and symbolism behind the chosen
imagery of the silver and gold, investigation into the inauguration dates and mints of the first silver
and gold productions, as well as an examination of their intended function.
Some of the primary resources of the history of Philip and Alexander will be invaluable to
understanding the motives of both kings and what they were trying to achieve. These histories are to
be found in works, such as Arrian’s Anabasis Alexandrou, Plutarch’s Vitae Parallelae and
Alexander, Herodotus’ The Histories, Diodorus Siculus’ Bibliotheca Historica and others. While
many of these historians were not contemporaries of Philip and Alexander their works are informed
by the writings of Alexander’s own historians and those who served with him.
Alexander’s personal historian was Callisthenes. Other contemporary accounts include that
of Ptolemy, his governor of Egypt, who founded the Ptolemaic dynasty in Egypt after Alexander’s
death. Another contemporary was Nearchus, a naval officer, who sailed Alexander’s fleet from the
Indus to the Persian Gulf. Other influential sources for Alexander’s life are of Aristobulus,
Onesicritus and Cleitarchus. Important Greek mythological texts such as Apollodorus’ Bibliotheca
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and Hesiod’s Theogeny and Works and Days shall be consulted in order to form an understanding of
what mythological iconography was represented on Philip and Alexander’s coinage. The Greek
epics, The Illiad and Odyssey of Homer shall also be included in this study. These primary sources
will be used in close conjunction with other secondary resources on Philip and Alexander.
The original research for this project includes a close examination of the coins in the
collection of the American Numismatic Society along with a study of the previous scholarship on
these coins and other related numismatics to garner relevant information on the subject of the imagery
on the coinage of Philip and Alexander. A close reading of past scholars includes E. T. Newell, one
of the most prolific historians of Phillip, Alexander and Hellenistic coins who wrote extensively on
the coinage under examination and pertaining coin hoards. Georges Le Rider’s work includes a
compendium of the dies, mints and various obverse and reverse impressions made on the coins. Hyla
Troxell’s “Studies in the Macedonian Coinage of Alexander” provides a similar study. Gerhard
Kleiner’s scholarship and the support he garnered from Orestes H. Zervos will be invaluable to the
dating of the iconography and its inauguration from his examination in Alexanders Reichsmunsen.
Other scholarship examined includes the work of Martin Jessop Price, Francois de Callatay,
Oliver D. Hoover. Alfred Bellinger, Daniel Schlumberger, Louis Roberts, Colin Kraay and Margaret
Thompson. These scholars wrote extensively on the physical numismatic finds, as well made more
arguments about coinage, finances and policies of both kings. Much of this coinage has been
examined for its provenance and what that can tell academics about the currency and finances of the
time and includes iconography. This thesis attempts an examination of the tetradrachms and staters
based solely on the iconography of the coinage to postulate whether it can inform us of the ambitions
and objectives of Philip and Alexander. Additionally, there will be an explanation of the relevant
terminology used in the description of coinage. Appropriate maps, photographs of the coinage and
2

any monuments or artwork shall be included to aid in the visual analysis of the material under study.
Philip and Alexander minted many different denominations including drachms and other
fractions. However it is only the silver tetradrachms and gold staters which shall be considered for
the purposes of this thesis. A detailed description will be provided within the chapters on the silver
and gold coinage themselves under examination such as those with the name of Philip including the
head of Zeus and jockey on the silver tetradrachms and the gold staters with the head of Apollo and
biga (chariot). The issues of Alexander under examination will be the types of Herakles head and
seated Zeus for silver and Athena head and Nike for gold which shall also be described in detail. All
aspects of the main types of iconography found on the silver and gold coinage including inscriptions
shall be studied. An exception shall be the symbols on the coins given that they are too numerous
and hence outside the scope of this thesis. The potential meaning found on these Argead coins; why
certain images might have been used. For instance, the Zeus and Herakles; what such images have
to do with Argead rulers and what the iconography reveals about the relationship between Philip and
Alexander contrary to historical convention shall be addressed.
Chapter one will begin with a brief outline of the Macedonian Argead history involving their
link to the mythical dynastic founder Caranus and their original homeland Argos in the Peloponnese.
Chapter one also briefly discusses their lineage and how it can be traced back to Herakles and Zeus
both of whom are found on the coinage of Philip and Alexander. It then gives a brief history of Philip
and how he ascended the throne of Macedonia and the innovations he made to the Macedonian
kingdom through diplomacy, economics as well as military and political strategy to strengthen
Macedonia into a powerful force. Chapter one gives an idea of Philip’s vast exploits and conquests
on the Greek mainland by his use of force and the formation of leagues to further his interests.
After Philip, chapter one then presents a concise history of Alexander. From Alexander’s
3

birth to the assassination of Philip, Alexander’s history gives us an idea of his tutelage, his vast
experience with war and strategy at a young age and how quickly and efficiently he was able to take
the Macedonian throne at a young age after Philip’s death. Alexander’s life was one military exploit
after another. The chapter provides an overview of many of Alexander’s major achievements, titles
acquired, battles fought and his triumphs against the Achaemenid king Darius. Only by
understanding their beginnings we can understand the direction the iconography on their coinage in
terms of the messages they convey about who Philip and Alexander were. We see events in both
their lives that may have influenced their choices in iconography.
Chapter two examines the beginnings of coinage. The currency used before ancient coinage
was invented is discussed to understand how these were stepping stones to the formation of coinage.
The area in Asia Minor where coins are first minted in the seventh century B.C.E. and the king whom
this happens under is discussed. The evolution of how the tetradrachm and stater got to their weight
under Philip and Alexander is examined. The basic units of weight are defined, and how metal bullion
evolved to become a standard weight is considered. The scholarly vocabulary of numismatists is
provided for the convenience of the reader. The chapter then turns to the earliest coin types among
the Greek cities and provides examples of what were minted at that time including animal and
geometric types. The basic arrangement of the iconography on the back and front of coinage are
stated. Cities minted particular iconography that was associated only with them including Athens.
The minting of coins eventually made its way to Macedonia where the various coinage found in the
kingdom and its surroundings are explored. A brief survey of the range of iconography found in
Macedonia, and their meanings are discussed as part of the chapter including a brief outline of what
the earliest Argead coinage under Alexander I looked like.
Chapter three entails the main arguments for this thesis and outlines the multiple meanings
4

of the iconography found on the silver and gold coinage of Philip and Alexander. This chapter
examines the mythology of the main gods and goddesses found on the coinage of these two kings.
Firstly, it focuses on the parts of the myths that relate to reasons why Philip and Alexander could
have chosen these particular images for their imperial coinage. Then the chapter explains why
coinage would have been a means for Philip and Alexander wanting to express their ideals and
aspirations to the public. The major part of chapter three focuses on the iconographic analysis of
Philip and Alexander’s silver and gold coins. Philip’s silver tetradrachms are thoroughly described
and then are examined. The iconography of Philip’s coins are discussed in the context of the
mythology and what the Argead king might have wanted to convey about its meaning. The dates of
the original inauguration of the coinage can be discerned from the clues left in the iconography and
historical sources. The same is done for Philip’s gold staters.
The format above for Philip’s iconographic analysis is then repeated for Alexander’s silver
tetradrachms and then gold staters. However, in the case of Alexander more attention is paid to the
dates the iconography might have been conceived since Philip never left the Greek mainland but
Alexander did. Therefore, that makes it more difficult to interpret when and where his silver and gold
coinage were inaugurated. In this section the scholarship of several prominent numismatists become
essential to the discussion of the thesis. Alexander’s coinage and their eastern origins are both
methodically explained and concluding arguments are made. A few brief sections follow comparing
the coins of the surrounding areas on the Greek mainland and the previous Argead kings to the
iconography of Philip and Alexander to see if any common areas may have influenced their
iconographic choices.
Chapter four is the conclusion. It is a brief review of the analysis and argument that a
particular set of themes seems to appear systematically on the silver and gold coinage of Philip and
5

Alexander. It hypothesizes what topics are mass communicated to the audience that handled the
currency. It also reviews the arguments put forth in the thesis surrounding the dates when the coinage
of these kings were first minted. It discusses the relationship between Philip and Alexander which
can be discerned from the iconography on the coinage and form Alexander’s vision of an
international and diverse empire. The last section of chapter four culminates in a discussion of Philip
and Alexander’s numismatic legacy, how long it lasted and those influenced by it for the next few
centuries. It also explores what this thesis had hoped to offer to the numismatic scholarship of Philip
II Macedon and Alexander the Great.

6

Chapter 1: A Brief History of the Argead Dynasty, Philip II of
Macedon Alexander the Great

A Brief History of the Argead Dynasty
It is essential to understand some of the Macedonian foundation myths about the ancestors of
Philip II of Macedon and Alexander III of Macedon, the latter known to history as Alexander the
Great. Before we can examine the iconography of the coinage of Philip and his son Alexander we
must first understand the Argead lineage and the history of these two kings to gauge what mindset
they had when they decided to fashion their coins. This analysis of the iconography on the coins can
only be truly understood by a thorough examination of their history, the history of earlier coinage,
and aspects of the history of numismatics. This chapter aims to introduce the reader to the origins of
the Argead dynasty along with a brief overview of the life, history and major achievements of Philip
and Alexander.
The Argead dynasty originated from Argos, Peloponnese, according to ancient Greek sources
(Fig. 1). The Argeads were the founders of the Kingdom of Macedonia lasting from ca. 700-310
B.C.E and produced two of history’s most eminent kings: Philip and Alexander the Great. The name
Argead derives from Argos whose mythical founder was King Caranus (Green 2013, 103). The
Argeads also claimed descent from the Temenids of Argos in the Peloponnese who claimed ancestry
from Temenos, the great-great grandson of Herakles (Martin 1974, 1). Herodotus further mentions
that three brothers from the same line as Temenos—Guanes, Aeropus and Perdiccas—fled from
Argos to the Illyria and then to the area of Upper Macedonia where they served the King of Lebaea
for a certain time (Hdt. 8.137). After a while the King asked the brothers to leave his territory due to
7

a prediction that great fortune would fall upon Perdiccas. The brothers then settled in another part of
Macedonia somewhere near the Gardens of Midas (Hdt. 8.138) and in the vicinity above Mount
Bermio. Here they founded their own kingdom with Perdiccas as the first king of the dynasty (Martin
1974, 1).

Philip II of Macedon
Philip II of Macedon, born in 382 B.C.E., was the third son of King Amyntas III. Philip came
to the throne in 359 B.C.E. by taking the position from his nephew, Amyntas IV, the son of Perdiccas
III, after the death of his two brothers, Alexander II and Perdiccas III, respectively. As a young man
Philip had been held hostage in Illyria and then Thebes (see Fig. 1). In Thebes he received a military
and diplomatic education from Epaminondas, the general who fought in the Battle of Leuctra against
the Spartans in 364 B.C.E. (Bowden 2014, 50). He is most famous for being the father of Alexander
the Great, but his achievements laid the foundations for Alexander’s success.
Philip used a combination of diplomacy, economics and military strategy to expand the
borders of Macedonia, fortify his position as king and strengthen the army and the treasury, firmly
establishing his power in the region. His diplomatic relations included marrying up to seven wives
in the order: Phila of Elimiotis in Upper Macedonia; Audata of Illyria; Philinna and Nicesipolis of
upper class Macedonian families; in 357, Olympias a princess of Epirus and mother of Alexander
the Great; Meda, daughter of a Thracian king; and Cleopatra, the niece of his general Attalus of
Macedonia (Bowden 2014, 19). He also made important changes to the Macedonian military (Howe,
Garvin and Wrightson 2015, 45). He established the Macedonian phalanx, the recruitment of
substantial infantry and cavalry, thorough training and the addition of the sarissa, a six foot long
Macedonian double pike. As early as 358 B.C.E. he marched on the Illyrians and drove them out of
8

Macedonia.
He also made lesser known but crucial economic modifications after conquering particular
areas with abundant supplies of gold and silver mines. Philip managed to secure the valuable gold
mines of Mount Pangaion near Amphipolis in 357 B.C.E. from the Athenians through which he
began minting Macedonian gold coinage for the first time. The city, Philippi, which he had
previously conquered and renamed in his honor from Krenides, also contained gold and silver mines
(Bowden 2014, 20). This greatly enhanced the Macedonian treasury and increased their access to
resources. Access to gold also meant Philip had greater supplies to fund his campaigns and political
agenda. The political strategy of Philip included using his gold to form a pro-Macedonian party in
Euboea (Le Rider 2007, 18). The king had an obvious expansionist vision for Macedonia. In 337
B.C.E. one of Philip’s diplomatic measures was the creation of the League of Corinth whose
members agreed not to wage war on each other, but also to suppress revolution. In this league,
gathered at Corinth, all members (except Sparta) swore an oath of allegiance to Philip, and he was
elected the hegemon “Supreme Commander” of the League, and he vowed to lead the invasion
against the Achaemenid Empire (the Persians) as revenge for the destruction of Athens by Xerxes,
and he aimed to liberate the Greek cities of Asia (Green 2013, 94). This was a campaign that
Alexander would eventually undertake and champion.
Philip achieved vast military exploits on the Greek mainland. In 357-354 B.C.E. he took
control of most cities outside the area of Chalkidike from Amphipolis to Pydna. He allied Macedonia
with the Chalkidian League of Olynthus and he conquered Potidaea and Illyria (Hammond and
Griffith 1979, 321-328; 361). He also defeated Thessaly, claimed Magnesia and the harbor of
Pagasae. Philip subjugated the Balkan regions to the north and west of his kingdom (modern day
Romania and Bulgaria) and even threatened Sparta. In 345, Philip fought against Thracian tribes
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conquering a fort, renaming it Philippopolis (modern day Plovdiv, Bulgaria) and marching as far
north as the Danube. His Machiavellian tactics even involved professing friendship to cities like
Olynthus until its neighbors had been conquered, before capturing and razing the city to the ground
for being defiant in 348.
In 356 Philip took part in the Third Sacred War which broke out chiefly between Phocis and
Thessaly over control of the oracle of Apollo of Delphi. Philip defeated the Phocians and was elected
tragus (commander) of all Thessaly (Bowden 2014, 20). He then took the place of the Phocians in
the council of Greeks who administered the area of Delphi and Thermopylae known as the Delphic
Amphictiony (Bowden 2014, 21). One by one the territories surrounding Macedonia either came
under its control or allied to it in some way. In 338 B.C.E. he successfully asserted his authority in
the Greek world by defeating an alliance of Thebans and Athenians at the Battle of Chaeronea
(Bowden 2014, 22). Many of these diplomatic relations and decisive victories by Philip would
ultimately be advantageous to Alexander because they established unchallenged Macedonian
sovereignty in the Greek homeland from which Alexander could secure money, resources and men
to expand into Asia. On the very day that Alexander was born, Philip’s general Parmenion was
victorious against the Illyrians. Philip’s racehorse won at the Olympic Games, the same games his
ancestors had to prove their own ethnic Greek background to enter (Price 1974, 1). This was a
profound event because not everyone considered the Macedonians to be Greeks. This victory gave
Philip much respect since Olympic victors were thought to have the favor of Zeus. Both these events
would eventually be considered favorable as harbingers to Alexander’s greatness by future historians
like Plutarch (Alex. 3.3-5). Philip was assassinated on October 336 B.C.E. at the age of 46 in his
capital, Aegae, by his close companion Pausanias of Orestis before he could ever realize the dream
of the Achaemenid invasion (Fig. 2).
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In his time on the Macedonian throne Philip developed Macedonia into a force to be reckoned
with. Macedonia had always been a tiny kingdom in Northern Greece, and many of its previous
Argead kings had made attempts to improve the fortunes of the kingdom. However, it was not until
Philip that Macedonia became a recognized power in the region.

Alexander
Alexander III of Macedon, born on July 20 or 26 356 B.C.E., was the heir and successor to
Philip II of Macedon, taking the throne at the age of 20 years in 336 B.C.E. By the time of his death
in the palace of Nebuchadnezzar II Babylon, Persia on June 10, 323 B.C.E. Alexander had conquered
most of the known world, controlling land from Macedonia to India in a military campaign that
spanned three continents, some 2 million square miles and a record of being undefeated in every
battle he had ever fought (Fig. 3).
At a young age Alexander was tutored by Aristotle from whom he learned philosophy,
morals, politics, Homeric values and other disciplines (Bamm 1968, 58-59; 196; Heckel and Tritle
2009, 192). He also trained in the art of warfare like many other Macedonian nobles, including his
future companions Hephaestion, Ptolemy and Kassander (Briant 2010, 2). By the age of 16 in 340
B.C.E. Philip trusted Alexander’s battle skills and leadership enough to leave him as regent in his
absence. Alexander showed the talents of a budding ambitious king by quelling revolts, like that of
the Thracian Maedi, in his father’s absence (Bowden 2014, 30). Alexander also lead the left wing at
the Battle of Chaeronea in which he saved his father’s life by a cavalry charge in 338 B.C.E. (Howe,
Garvin and Wrightson 2015, 52) Alexander was politically and militarily ready to be king when
Philip was slain.
Before Alexander could attempt his conquests abroad, he had to ensure that Macedonia did
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not fall apart. After Philip’s death there were still revolts and other contenders for the throne, all of
which Alexander had to deal with before he set out for Asia. Alexander first had to secure and fortify
his northern borders. He suppressed many revolts including Amphipolis, the Thracians at Mount
Haemus, the Triballi near the Lyginus River and the Getae at the Danube between 336-334 B.C.E.
The Illyrians and the Taulantii then rebelled against him, followed by the Athenians and the Thebans
(Bamm 1968, 177). Alexander razed Thebes to the ground in 335 B.C.E. and many other cities were
hesitant to mutiny again. Thus, Alexander ended the opposition to his kingship in the north and
south.
In the spring of 334 Alexander set out with an experienced army and crossed the Hellespont
into Asia (see Fig. 3). Alexander first stopped at Troy to pay his respects to Achilles from whom he
claimed descent on his mother’s side (Bowden 2014, 36). He fought his first battle in Asia at the
Granicus River, defeating the forces of Darius II. Alexander proceeded along the Ionian coast and
fought battles in Caria and Lycia (Bamm 1968, 119). He liberated the cities of Asia Minor from
Persian control along the way and granted them autonomy. He won another victory against Darius
at the Battle of Issus and lay siege to Tyre and Gaza (Bowden 2014, 35). In 333 Alexander destroyed
the fabled Gordium knot in Phrygia to fulfill the prophecy that anyone who unraveled the knot would
become kyrios tas Asias (king of all Asia) (Green 2013, 213) (Troncoso and Anson 2016, 216-217).
Alexander proceeded to cut the knot with his sword, thereby, fulfilling the prophecy. By the winter
of 332 he entered Egypt and was welcomed as a liberator of Egypt from Persian control. While in
Egypt the Macedonian King visited the oracle at the Siwa oasis which revealed to him he was the
son of Zeus-Ammon (Green 2013, 272). This announcement further encouraged Alexander in his
pursuit of world domination. In Egypt he founded Alexandria, and in his lifetime of campaigning he
would go on to found a succession of cities called Alexandria.
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His greatest victory in 331 B.C.E. came at the Battle of Gaugamela where his army defeated
the significantly larger Persian army, ending the Achaemenid rule in the East (Bowden 2014, 32).
He entered Babylon, Susa and then Persepolis as the new king. In 329 Alexander arrived in Bactria,
Central Asia, where he captured the Sogdian Rock and subsequently married the daughter of King
Oxyartes, Roxanne (Green 2013, 369; Stewart 1993, 92). In the summer of 327 Alexander travelled
into the Caucasus Indicus (modern Hindu Kush) and by spring he was victorious at the Rock of
Aornus, having crossed the Indus River and defeated the Raja (King) Porus of the Paurava Kingdom
on the Hydaspes River (Bowden 2014, 88; Holt 2003, 15)). Alexander pushed forward fighting the
Malli, and many of the other kingdoms he encountered from the Indus Delta to Gedrosia (Bowden
2014, 92). However, his army mutinied along the way, citing they missed their families and had not
seen Macedonia in a long time (Green 2013, 445). Alexander was forced to turned back and head
west to Persepolis. Alexander had already began making plans to invade the Arabian Peninsula and
had campaigned against the Cossaeans when he fell ill and died in Babylon (Bowden 2014, 95; 97).
Alexander inherited a number of titles from his father including Basileus (King) of Macedon
and Hegemon of the Hellenic League. He also became Pharaoh of Egypt, Shahenshah (King of
Kings) of Persia and finally Lord of all Asia. Alexander’s attempt to create a world empire resulted
cultural exchange between the Greek realm and the civilizations the Macedonians encountered. This
resulted in the Hellenization of the East (Thonemann 2018, 3-8), as well as the transmission of Persia
and eastern culture and ideas to the West. The life of Alexander and his deeds made such an impact
on the Mediterranean world and the lands he conquered that following centuries were known as the
Hellenistic Age (332 B.C.E to 31 B.C.E.). In life he became a renowned king, but in death he became
as legendary as his hero Achilles and deified like his ancestor Herakles.
However, as noted above, much of Alexander’s swift success had already been facilitated by
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the measures and changes undertaken by Philip, including the military adjustments made to the
infantry and weaponry and changes in economic policies and coinage (Hammond and Griffith 1979,
405-444).. These modifications made Philip’s Panhellenic vision possible which Alexander
definitively continued. Coinage was an effective and direct way of communicating Philip’s and
Alexander’s official policies and ideologies to the people and the areas they conquered. The
iconography of their coinage allows us to understand the aims, ambitions, policies and selfperception of Philip and Alexander at home and throughout their dominions.
Although some historians emphasize the tensions between father and son, their relationship
was clearly strong, as Alexander built on his father’s legacy and lineage to construct his own
(Bosworth 1988, 21; 22; Green 2013, 56; 88-89). Most of Alexander’s actions appear to honor and
incorporate his father. Philip’s coinage circulated during Alexander’s reign. He also continued to use
iconographic themes used by Philip. Alexander must have realized that Philip’s work laid the
foundation for him to advance into Asia. Alexander’s coinage reflects his intentions for the empire
he was creating and sheds light on Philip and Alexander’s relationship. Before exploring the
connections between the iconography of Philip and Alexander’s coinage, we must first explore some
of the earlier numismatics on the Greek mainland.
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Chapter 2: The Beginnings of Numismatics, Greek Coinage, and
Macedonian Coinage

The Beginnings of Numismatics
This chapter serves as a concise history and introduction to the beginnings of numismatics in
ancient Lydia, its development in ancient Greece and specifically Macedonia. In Ancient
Numismatics, Kurt Regling defines a coin as “a usable piece of metal which serves as a medium of
exchange and payment, the weight and standard of which are guaranteed by the state by means of a
coin-type inscription” (1974, 7). Long before coinage was introduced as a medium of payment, the
idea of currency went through a period of transformation. Most households had to produce whatever
products were necessary to sustain their daily existence. However, as society developed different
divisions of labor whatever a domestic unit did not produce, it had to barter for it (Regling 1969, 7).
Some of the simplest and oldest measures of currency were cattle as laws such as those of Drakon or
references in the epics indicate (Regling 1974, 7). In the Illiad, a bronze cauldron is worth one ox
and a set of bronze armor is worth nine oxen (23.885-6; 6.236; Schaps 2015, 69). Weighed metal
bullion was being utilized as currency in Mesopotamia as early as the third millennium B.C.E.
(Metcalf 2012, 33).
Efficiency and practicality dictated that currency evolve reduced forms as values increased
to larger quantities to the point where smaller items such as jewelry, tools, brass bowls, tripods,
pelekus (double-axes), anchors, sickles and utensils sufficed for the exchange of goods (Regling
1974, 8). In places like Argos obelos (iron spits) were probably used as money under Pheidon (Fig.
4) (Schaps 2015, 101; Metcalf 2012, 35). Hacked silver or hacksilber ( pre-portioned pieces of silver
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hacked off a larger ingot) and shapeless metal were also a media of currency in the Near East from
the ninth to seventh centuries B.C.E., while metal bars were used by the Hittites and gold bars by
Persian Kings around the same time (Schaps 2015, 49-50; Regling 1974, 9). The bars were a stepping
stone for coinage; they were inscribed and have standard weights in cities like Troy (Regling 1974,
9).
Herodotus claims the Lydians were the first to strike gold and silver coins around 700 B.C.E.
(1.94). In Coins of the Macedonians, Martin Price puts the date at 640 B.C.E (Price 1974, 2). Some
of the oldest coins included city emblems or coat of arms like the lion of the Lydian Kings (Fig. 5)
(Regling 1974, 11). The metal used to make the first coins for almost a half century consisted of a
gold and an almost 40-70 percent silver alloy called pale gold or electrum (Schaps 2015, 93; Metcalf
2012, 38). This alloy occurred naturally in the area of Mount Tmolus and panned out of the Pactolus
River near the Lydian capital, Sardis (Schaps 2015, 93). King Croesus of Lydia was considered the
first to use gold and silver separately to make coins, creating the Croesus stater (Regling 1974, 11).
A gold Croesus stater weighed approximately 5.4 g (grams) and equaled twenty silver coins (Regling
1974, 11). The Persians later adopted this standard naming it a daric, equaling 20 silver coins and
weighing 5.6 g. One daric was the monthly wage of a hoplite (Regling 1974, 12). Regling notes that
at the time striking gold was considered a sign of “hegemony and absolute independence,” since
vassal states and satraps were not allowed to do it either by the Persians or later the Macedonians
(1974, 12). Coins were to be minted on behalf of the state and were a sign of sovereignty, and
therefore, logically, one sign of subordination would be the acquiescence of foreign currency by a
local state (Regling 1974, 16).
The following basic units of weight were used for the calculation of coinage: one talent
equaled sixty minas; one mina divided into one hundred drachms. The drachm was equivalent to six
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obols, and the obol was divided into eight chalcus in Athens (Regling 1974, 15). Therefore
approximately 6000 drachmas comprised a talent. The talent represented an approximate equivalent
of 26.196 kg (kilograms); the mina is then 436.6 g; the drachm approximately 4.366 g and the obol
0.728 g (Regling 1974, 15). The basic Greek unit of coinage was the stater which differed by mass
according to region (Metcalf 2012, 40). The 12.2 g (drachma of 6.1 g) Aeginetan stater standard and
the 8.64 g (2 drachmas of 4.32 g) Attic stater standard were commonly accepted measurements in
the Archaic (700-480 B.C.E.) and Classical (480-323 B.C.E.) periods (Metcalf 2012, 40). The stater
was worth a didrachm or two drachms and weighed between 12-12.6 g in the Aeginetan standard
(Regling 1974, 13).
It is possible the value of spits were transferred into coinage by equating 1 spit (1 ½ meters
in length weighing 1-2 kg with approximately 1 g of a precious metal, after all, the obelos is
etymologically noticeable to the obol unit of measure for a coin (Metcalf 2012, 35). Therefore six
spits made a drachma (Schaps 2015, 83). Silver was used before gold to mint coins on the Greek
mainland. Silver does not feature prominently in the literary texts, while gold was cherished and
worth more (Metcalf 2012, 36). However, it was not gold that was first minted in enormous quantities
but silver because it was available in larger quantities due to its abundance in local mines as at
Laurion and through revenue brought in at the harbors and as imperial tribute (Metcalf 2012, 35; 88).
Scholars use a specific vocabulary to describe coins: obverse, reverse, type and legend. The
obverse usually referred to as the “head” of a coin is customarily typified by a portrait or bust; the
reverse or “tail” was generally a plant, animal, hero, god or goddess either in action or a still figure.
The principal image is known as a type (Metcalf 2012, 4). The legend might be found on either side
but it often describes or amplifies the image and is typically an inscription. The first royal inscription
is thought to have been on the coin of King Alyattes of Lydia, the father of Croesus (Metcalf 2012,
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62). A coin was typically created by striking a metal with a die. A die is a matrix in which images
were incised and was read in relief on the newly minted coin (Metcalf 2012, 67). Each die was
engraved by hand consequently making every one unique and identifiable through die studies. The
obverse die was usually placed inside an anvil in a fixed position while a separate reverse die was
held in one hand. A blank piece of heated metal would be placed inside the anvil on top of the obverse
die and the reverse would be hammered into it (Fig. 6). A typical die could produce thousands of
coins but over time it could wear out, develop deficiencies, anomalies and cracks all of which also
make the die distinguishable through examination of the coins. The reverse die was typically the first
one to crack and be replaced with another even if the same obverse continued to be used. Over time
many different coin types and standards arose throughout the Greek world. These oldest of the coin
types had three basic standards: Miletus, Phocaean and Euboean.

Greek Coinage
Greek city states usually did not imprint the names of rulers on the obverse of the coin even
if the leaders made innovative changes to the appearance of the coinage. Certain novelties such as
adding a team of horses to commemorate a chariot victory was attributed to Anaxilas of Rhegion
(Regling 1974, 17). The earliest styles stamped onto coinage included geometrical patterns one of
which was called a quadratum incusum whereas other geometric designs closely resembled a
swastika (Regling 1974, 18). The coin types at that time also appear to reflect the art of the Archaic
and then Classical eras. The geometric designs of the Archaic period are exhibited even on facial
features such as hair and beard appearing more linear in design whereas the rigid lips of the Archaic
style is analogous to Archaic portrait (Fig. 7) (Regling 1974, 18). Much of the subjects from the
Archaic era included animals, especially domestic animals, birds, smaller creatures like bees, fabled
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creatures and tangible resplendent animals of which the lion and bull were favorite choices (Fig. 8).
Plants, including ears of corn, grapes, roses and cornucopia, also appeared on the coinage, as did
simple tools and vessels such as cups. There was a close relationship between religion and the state.
For example, if a city like Tenos produced wine, then the grape would be its symbol and its deity
would be Dionysus, the god of wine and fertility (Regling 1974, 20). The following arrangement can
be used to understand the reverse and obverse image development: the head of a deity was usually
on the obverse and the reverse image, might have an animal, plant or other attribute associated with
the deity (Regling 1974, 27). Most of the imagery used during iconography development in the early
stages of coinage production appear to conform to a religious aesthetic: gods, animals of the deities,
divine symbols and plants as well as some form of sacred geometry.
Athens minted the head of Athena on the obverse with an owl on the reverse during the time
of Peisistratus (Regling 1974, 20). Events from the Trojan War were depicted, for instance, on the
coinage found in Cyrene (Regling 1974, 20). Human heads on coinage only became an addition in
the later part of the Archaic era (Regling 1974, 19). The human head eventually became a principal
theme followed by entire human figures in running motion, with knees bent, or standing motionless
(Regling 1974, 20). The images used on the coinage of different city-states usually reflected the
city’s origin and therefore also symbolized the state. Inscriptions did appear on coins during the
Archaic period although mostly in a local alphabet and dialect, and usually only using the initial
letters such as AΘE for Athens.
Cities on the Greek mainland, the Peloponnesus, Thessaly, Northern and Southern Asia
Minor, Phoenicia and the region of Crimea had already been minting coins in the period ranging ca.
490-336 B.C.E. (Regling 1974, 23). However, Athens had been employing coinage since the sixth
century B.C.E. as attested by the laws of Solon in 594/593 (Metcalf 2012, 36-37). Athens began
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restricting the minting of cities in Western Asia Minor and Northern Greece by limiting their minting
and closing mints, which allowed Macedonian economic power to rise in the north (Regling 1974,
23). Historical coins which evoked a historical event also appeared in the fifth century B.C.E.; for
example, Athens minted a coin with the head of Athena on the obverse and an olive leaf on the
reverse after warding off the first Persian invasion in 490 and minted decadrachms after the victory
at Salamis and Plataea in 480/79 (see Fig. 7) (Regling 1974, 24). Although the Persian vassal states
were permitted to mint coins, these cities and their satraps began taking liberties in minting their own
coinage as Persian power began to decline.

Macedonian Coinage
Soon after the minting of coinage made its way from Asia Minor into the Greek mainland,
the Macedonians began producing their own coinage. Ancient Macedonia was comprised of three
main ethnic groups: the Greek colonists mainly from Chalkidike and the coastland areas; the Argead
Kingdom of Macedonia; and local tribes such as the Bisaltaians, Edoneans and Orreskians (Hoover
2016, 117; 119; 130). The first coins struck in the region of Macedonia was circa 550 B.C.E. Like
the other Greek coins, they used images of folklore and incused geometric designs (Price 1974, 3).
Macedonia had a vast array of denominations from a double octadrachm of 68 g to the tiny obol of
0.5 g (Price 1974, 3). The weight standard was a stater for Thrace and Macedonia following an
eastern pattern of divisions into thirds and sixths and yet adapted to the Greek drachma and obol
(Price 1974, 3).
There was a diverse range of iconography on early Macedonian coins, including gods, plants
and animals. Religion played an important role in the iconography of Macedonian coinage at this
time. Silenos, a creature with both animal and human characteristics, is often associated with
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Dionysus. Dionysus was known to the Phrygians as the son of Zeus and the earth goddess Zemela
and was also thought to be a reincarnation of his father (Fig. 9) (Price 1974, 5; SNG 1987, 337).
Dionysus was an important deity for the Macedonians and a symbol of fertility for the region, because
Dionysus was worshipped as a god of fertility and all of nature. Other symbols, such as the rose, that
appear on Macedonian coinage were more subtle. The rose is a reference to fertility and the sun as
well as the Garden of Midas famed for its roses as transcribed by Herodotus (8.138). Macedonia was
also famous for its roses, which had significance in the origin stories of the Macedonians. It was near
rose gardens of King Midas that the Argead dynasty founded their kingdom. The rose also represents
the energy-giving force of the sun from which it grows as well as a symbol of Dionysus (Price 1974,
6).
Horses and bulls are some of the animals that appear on Macedonian coinage. One example
is a coin thought to be of the Orreskian tribe showing a young man leading a pair of horses with an
incuse square on the reverse (Fig. 10) (Price 1974, 6). The Macedonians also had a royal equestrian
(horse and rider) coin type as a national emblem on the obverse but replaced it with a youthful male
head, usually identified as Apollo, wearing a tainia (headband) under Archelaus I 413-399 B.C.E.
leaving the old animal images on the reverse. One such coin depicts a strutting horse on the reverse
with the inscription APX/E/ΛA/O (Fig. 11). Philip II finally eliminated the animal types on the
reverse with his victorious biga (chariot) and the equestrian rider (Regling 1974, 28). The clothes
generally portrayed on coins are usually chlamys (short tunics) and the kausia (a Macedonian hat).
One coin of the Bisaltaian tribe shows a cavalryman wearing a kausia holding two spears and
accompanying two horses (Fig. 12) (Price 1974, 6). On the reverse is a quadripartite incuse square
surrounded by the inscription MOΣ/Σ/EΩ as it was struck under King Mosses ca. 475-465 B.C.E
(Hoover 2016, 117;118). Another coin, perhaps of Orreskian origin, also uses the word king,
21

conceivably, the first of any coin type to use king in Macedonia which states on the reverse, “Geta,
King of the Edoneans,” (Price 1974, 6; Hoover 2016, 123;125). Ares is a god closely affiliated with
the helmet symbol and the illustration of a warrior horseman sitting on his horse or standing beside
(Price 1974, 9).
Alexander I 498-454 B.C.E., the namesake of Alexander III, extended the boundaries of his
kingdom up to the Strymon River and brought many tribes under his rule (Price 1974, 9). These
tribes such as the Bisaltaian tribe had previously issued their own coins but ceased to do so under the
reign of Alexander I (Fig. 13). For political reasons, Alexander I placed the deity, Ares, known to
these surrounding tribes, on his coins replacing the goat of Aegae, a popular pun among Greeks since
Aegae closely resembles the Greek word for goat (Price 1974, 9). The Alexander I was also the first
king of Aegae to place his name on coins (Price 1974, 9). Alexander I also issued some of his earliest
coinage with Athenian silver which he had obtained in exchange for the Macedonian timber used for
the fleet that was victorious at Salamis by Athens (Metcalf 2012, 161). By the end of the fifth century,
two entities in northern Greece were minting some of the most high quality coins in the Greek world:
Amphipolis and the Chalkidian League based out of Olynthus, though they had not been under
Macedonian control at that time (Price 1974, 15).
Macedonia had a long history striking its own coinage with diverse iconography from the
sixth to fourth centuries B.C.E. Many bare resemblance to the coins that Philip and Alexander would
strike. During the reign of Philip and Alexander, the iconography of Macedonian coinage became
more uniform. The next chapter will explore the main types in coinage produced during the reign of
Philip and Alexander.
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Chapter 3: Iconographic Analysis of the Gold and Silver Coinage of
Philip II of Macedon and Alexander the Great

This chapter provides a description and discussion of the principal gold and silver coin types
minted by Philip and Alexander. It has the power to transmit ideas and messages to the public through
its iconography because coinage circulates widely. It was mobile and moved faster than other art or
text and was visible to a wide range of the population, regardless of status. Due to his early death,
Alexander did not build a great number of victory monuments during his reign. This leaves
researchers with little art to analyze what messages about his beliefs, actions, victories, ideologies
and empire he may have wanted to convey to the public. However, the coinage minted during his
lifetime provides a wealth of iconography offering an insight into the world and the mind of
Alexander. The same is true of Philip. In order to understand some of the iconography on Alexander’s
coins, the imagery on Philip’s coinage needs to be explored first due to the similarities of the designs
chosen and ideologies.
Scholars give the designations “Philips” and “Alexanders” to the coins minted by Philip and
Alexander respectively; these designations will also be used in this thesis. This chapter analyzes the
silver and gold imagery found on the main denominations of “Philips” and “Alexanders.” Philip’s
silver tetradrachms are followed by gold staters and then Alexander’s. Silver precedes gold since it
was minted more frequently than gold. Any essential elements of iconography of these coins are
discussed where appropriate. Much of Philip and Alexander’s iconography includes images of the
Greek gods. Therefore, it is important to understand the main characteristics/attributes of these gods
to understand why they were represented on Philip and Alexander’s coinage. Five main deities adorn
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the obverse and reverse of the silver and gold currency of Philip and Alexander: Zeus, Apollo,
Herakles, Athena and Nike. The presence of a sixth deity, Ares, is present but not as popular.

Mythology
Zeus
Zeus appears regularly in the coinage of both Philip and Alexander. Zeus is the head of the
Greek Pantheon of gods (Fig. 14). He is the god of the sky and he upholds the moral order of the
universe (Morford 2014, 119). His attributes are thunder and lightning. Zeus is the son of the Titans
Kronos and Rhea (Hes. Theog. 456-496). He was married to the goddess Hera and fathered many
offspring including other members of the Greek Pantheon, including Athena, as well as demi-god
heroes such as Herakles (Morford 2014, 180; 563). His symbols include the thunderbolt, lightning
eagle, oak and the bull (Morford 2014, 119; Hes. Theog. 506-507). Zeus was a Panhellenic deity and
was worshipped in many places across the Greek mainland not the least of which was the sanctuary
of Zeus at Olympia (Morford 2014, 121; Valavanis 2004, 47).
Apollo
Apollo is god of the arts, music, poetry, healing, light, sun, archery, prophecy and truth
(Morford 2014, 271; Hansen 2004, 30; 109). Apollo was the son of Zeus and Leto. He was also the
twin of the goddess of the hunt, Artemis (Morford 2014, 251). Apollo was also the interpreter of
laws and presided over civility, divine laws and customs (Fig. 15). He was considered to be able to
interpret the will of Zeus to mankind (Hansen 2004, 110). In the classical world he had a dedicated
role in warding off malevolence and disease. In his youth Apollo was believed to have built an altar
on Delos where he was born. He acquired the designation Archegetes (leader, founder) as he was
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also worshipped as a founder of settlements and the god who led men to build metropolises (Morford
2014, 75; 251). The palm tree was considered sacred to Apollo since his mother Leto bore him under
one in Delos (Morford 2014, 252). Many of the other symbols associated with Apollo included bow
and arrows, the lyre, swans, deer, dolphins, cicadas, as well as the sacrificial tripod (Morford 2014,
256; 257).
One of the epithets of Apollo was Daphnephoros or (the laurel-bearer) and a Daphnephoria
celebration held every nine years in his honor in which people carried laurel branches including a
young boy at the head of the procession, laurel wreath in hand. The laurel branch had also been
sacred to Apollo’s twin Artemis. Apollo was the patron deity and the oracular god of the Delphic
Oracle located on the slopes of Mount Parnassus (Morford 2014, 256; Powell 2012, 172). Apollo
was worshipped in numerous places across the Greek mainland. However, the oracle of Delphi
became one of his most sacred and visited temples. Philip and his son Alexander both visited Delphi.
Apollo, a deity of knowledge, was regarded as the male counterpart to Athena. Apollo was the
principal deity of Sparta. Apollo was known for his eternally handsome looks and is maintained to
represent the “true and essential nature of the Greek spirit” (Morford 2014, 271).
Ares
Ares is the god of war (Fig. 16). Ares was short-tempered, aggressive and quick to create
conflict. He was another son of Zeus and a sibling of Athena and Apollo. Greeks thought that he was
from Thrace whom they thought of as a foreign and war-loving people and different from them
(Cartwright 2017; Hom. Il. 13.301). The Amazons were thought to be Ares’ descendants and were
seen by Greeks to be foreign and barbaric. Ares supported the Trojans in the Illiad against the Greeks.
He had a cult in Thrace and was worshipped in Sparta. Ares represented the harsh realities of warfare
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but also courage. He is considered an exponent of righteous conflict like Zeus and Athena. Ares
embodied the fearlessness and gallantry vital for success in war. Barry Powell claims he was little
worshipped in Greek religion (2012, 206). Mark Cartwright explains Ares was represented in art as
a warrior in full armor carrying a helmet, shield and spear, and “appears indistinguishable from any
other armed warrior,” (2017; Powell 2012, 206). Ares is also depicted riding a chariot drawn by
horses.
Herakles
The demi-god Herakles was another son of Zeus and the mortal woman Alcmena (Morford
2014, 563). He was a Greek hero associated with strength, athletic prowess, health, heroism,
agriculture, fertility and the protection of mankind (Morford 2014, 580). Herakles was worshipped
as both hero and a god. Herakles not only displayed strength, courage and power in the stories of
him but also intellectual prowess (Fig. 17). His attributes include the skin of the Nemean lion and
the club. The lion skin Herakles obtained came from one of his twelve athloi, or labors, as penance
for murdering his wife and children prescribed by the oracle of Delphi to be directed by King
Eurystheus of Mycenae (Powell 2012, 385; Hansen 2004, 195).
The twelve labors were in the order: to kill the Nemean lion; destroy the Lernaean hydra;
capture the Cerynean hind; catch the Erymanthian Boar; clean the Auguean stables; shoot the
Stymphalian birds; acquire the Cretan Bull; obtain the horses of Diomedes; bring back the girdle of
the Amazon Queen Hippolyta; get the cattle of Geryon; fetch the apples of the Hesperides; and
retrieve Cerberus, the guard dog of Hades (Morford 2014, 566-574; Powell 2012, 385-402). Herakles
was also characterized as being generous towards his friends and compassionate towards society but,
he was a formidable enemy. He was revered throughout the Greek world, and many cities were
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named Heraclea in his honor. The Heracleia, a festival that celebrated Herakles, was held by the
Greeks in the month of Metageitnion. Various royal families, including that of Alexander the Great,
claimed descent from Herakles are called the Heracleidae (Morford 2014, 584; Green 2103, 246).
Athena
In ancient Greek myth, Athena was born from the head of Zeus (Fig. 18). She was the goddess
of wisdom, warfare, handcraft, carpentry and weaving (Morford 2014, 188; Powell 2012, 230). The
goddess was also associated with the owl, olive tree and snakes. Athena oversaw the construction of
ships and was believed to have participated in the building of the Argos ship in which the Argonauts
sailed (Apollod. Bibl 1.9.16). Athena Promachos (who fights in the front line) was a warrior goddess
who led men into battle. She was also a patron goddess of heroes who favored cunning and intellect
over brute strength (Morford 2014, 188). Athena was the patron goddess of the city of Athens and
the protector of all cities (Powell 2012, 230). Athens dedicated a major temple to Athena Parthenos
(the virgin) between 447-438 B.C.E. in the Parthenon on the Acropolis (Morford 2014, 180; Powell
2012, 230). It was rebuilt after the Persians had sacked the Acropolis in 480 B.C.E. and destroyed
the older temple.
Athena often appears wearing an aegis (cloak offering physical protection with a medusa at
its center), a helmet decorated with sphinxes, while holding a spear (beside which was a serpent) in
left hand and the goddess of victory Nike in her right hand (Morford 2014, 183). Athena used this
aegis to scare her enemies and cause them to scatter (Hom Od. 22.330-334). Other statues of Athena
portrays her wearing a Corinthian helmet with an owl in her hand. Her main festival was celebrated
in Athens during the month of Hekatombaion at the Panathenaia and Pamboeotia where participants
engaged in games to display their athletic and military aptitude (Morford 2014, 182).
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Nike
Nike was the goddess of victory (Fig. 19). Nike was the daughter of the Titan Pallas and the
goddess Styx. The goddess Styx had brought her daughter to Zeus at the time when the chief of the
gods was assembling a force for the Titanomachy (battle between Titans and Olympians). Nike
donned the role of the divine charioteer who flew around the battlefield rewarding victors and was
symbolized by the laurel wreath leaves. Nike is closely linked to Athena; she stood in Athena’s right
hand in the votary statue of Athena on the Parthenon. Nike also had a temple dedicated to her on the
Acropolis (Morford 2014, 188).
Philip and Alexander placed the images of these deities on their coinages because of their
symbolic meaning, attributes, and associations. Unlike textual evidence, which reflects the authors’
biases and agenda, the coins minted under Philip and Alexander provide insight into their thinking
and objectives. A close inspection and analysis of their choices demonstrate why Philip and
Alexander selected certain gods for their main coin types. According to Karsten Dahmen, it is a
deliberate choice that provides evidence of the agenda, self-definition and mentality of those
producing the coins (Dahmen 2007, 3).

Philip
Silver Tetradrachms of Philip II
One of the main types issued by Philip II were silver tetradrachms, with the “Macedonian”
standard weighing 14.45 g (Le Rider 1996, 21-25; Le Rider 2007, 18). These coins began production
around 359 B.C.E and were minted in Pella (Le Rider 1977, 1; SNG 1994, 378). The tetradrachms
he issued during the second part of his reign were minted with an image of the head of Zeus on the
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obverse facing right with a nude young horseman (possibly a jockey) on a strutting horse on the
reverse whose head is bound with a victor’s fillet and holding a palm branch in his right hand (Fig.
20) (Le Rider 2007, 18). The head of Zeus is wreathed, and his face is fully bearded with long curled
locks falling right beneath the neck. The reverse also contains the inscription Philippou, the Greek
genitive case meaning “Philip’s.” The legend can also be broken into two parts across the top of the
coin’s reverse. The selection of Zeus as the main type for his silver tetradrachms is a significant
choice because silver circulated more widely than gold and would also have been in use before Philip
captured his gold mines.
During his lifetime, Philip accomplished a great deal. He reinvigorated the army and the
economy. He also created many political leagues of which he was made hegemon. He did a lot of
political and military maneuvering to bring these cities under his control, and, unlike his ancestors,
Philip achieved greater political power and created a larger state. He was able to unite many of the
Greek cities under one ruler. As a result, he earned the respect of his surrounding Greek neighbors.
Perhaps in this light he began to see himself akin to being more of a Panhellenic figure, like Zeus.
Yet, Zeus was king of the gods on Olympus as Philip was now king of many Greek cities on earth.
Zeus resided on Olympus as Philip did in the mountainous kingdom of Macedonia. It was the
southern slopes of Olympus which had sheltered the first Macedonians (Le Rider 2007, 123).
The inclusion of Zeus on his coinage gave Philip political legitimacy; Philip claimed descent
from Zeus through Herakles. Zeus was also the father of Macedon, one of Macedonia’s heroes (Le
Rider 2007, 123). Thus, Philip was asserting his own divine ancestry. While Philip faced no
challenges to his ascendency to the throne, he, as an Argead, still had to prove he was a Greek to the
other Greeks. These challenges to Argead ethnicity is perhaps one reason why other Argead kings
such as Archelaus I 413-399 B.C.E. was credited with founding the Olympia at Dion in Pieria in
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honor of Zeus and the muses, to prove his “Greek-ness” (Le Rider 2007, 123).
Zeus figures so prominently on Philip’s coinage, because Philip wanted the public to know
he was Greek without question. The Greeks considered Macedonians to be backward and not
properly Greek because of their dialect of Greek, rural lifestyle and their political structure under a
monarch which was not democratic like most other Greek cities (Hoover 2016, 134). His relation to
a Greek god, and that too the principal deity, was a way to dismiss any further reservations. Philip
probably had divine aspirations and begin to make a case for his own divine origins through minting
Zeus. At his daughter’s wedding where he was assassinated, Philip had a procession with the images
of the twelve gods all lavishly decorated. A thirteenth image of Philip, dressed and seated, befitting
of a god was also paraded (Bradford 1992, 161; Diod. 92.4-5). In his letters pandering to Philip,
Isocrates mentioned there was nothing left for Philip to do except become a god if he had defeated
the King of Persia. The letter may have been playing on what the author sensed to be Philip’s
ambitions (Bradford 152; Isoc. L. 3). This may have set the stage for Alexander, who would follow
in his footsteps and claim divinity. The display of Zeus was a reference to Philip’s background: his
ancestry, possible divine origins and his “Greekness.”
Philip had numerous titles from all the leagues and alliances he had made, just as Zeus had
many epithets such as cloud gatherer, delighting-in-thunder and Zeus Panhellenios or Zeus (of all
the Greeks) (Hansen 2004, 335). Like Zeus, he had considerable sway and power over the Greek
territories he controlled. Philip used the image of Zeus as a way of sending a certain message that
like Zeus he was an overseer, an almighty and a protector over the Greeks. Philip’s comparison to
Zeus presented him as a king and Zeus-like figure to the Greek cities. He was alluding to his own
reign over the Greeks the way Zeus “reigned” over and was worshipped by all the other Greeks.
Zeus, of course, was worshipped all over Greece and the head of the pantheon of Greek Gods.
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Perhaps Philip saw his own idea of Panhellenism (in the form of creating many leagues) of bringing
together the Greek peoples in the same way festivals to Zeus and the veneration of Zeus brought the
people of the Greek mainland together. He was also associating himself as the dominant Greek king
in identifying himself with Zeus. The idea of strong kingship would be implicit in the use of Zeus on
Philip’s coinage.
The wreath on Zeus’s head is a symbol of victory, power and glory. Reportedly it was
introduced at the Olympic Games by the dactyl Herakles (ancient mythical race connected to Rhea,
not the son of Zeus) to honor the infant, Zeus (Paus. 5.7.7). Pindar, however, credits the origin of the
games to Herakles, the son of Zeus, to honor his father (Pind. O. 10). The Olympic Games only
allowed one winner per event; therefore, an olive wreath, or kotinos, was awarded to the victor. It
made from a sacred tree near the temple of Zeus at Olympia. The statue of Zeus at Olympia bore a
wreath, but not all statues of Zeus had a wreath. It is closely connected to Olympia, the games and
Zeus the victor. This underscored Philip’s message of victory. It might have served as a general
message of Philip’s ambitions or also supported the iconography of victory such as the jockey on his
reverse silver coinage.
Zeus was widely worshipped throughout the Greek world and was also recognized
considerably in other lands. Zeus had one of the oldest oracles at Dodona in Epirus (Hammond 1986,
39; Morford 2014, 124; Hdt. 2.55). Many of Zeus’ characteristics were similar to the chief gods in
other Indo-European pantheons as far ranging in the east such as Indra. Zeus’s name is thought to
have been derived from that of the sky god Dyaus from the Hindu Rig Veda (Encyclopaedia
Britannica 2019; Online Etymology Dictionary 2019). Philip wanted to conquer vast territories
beyond the Greek world and his iconography reflected not only a Panhellenic vision but alluded to
international appeal. Perhaps Philip was planning for his coinage to reach an audience far wider than
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just the Greeks.
While the iconography may have different meanings, the inscription clarifies that the imagery
refers to Philip. The inscription on Philip’s coinage is a clear visual statement of his ideas and aim
to the public. It connects Philip to Zeus as a commander-in-chief and as the leader of men and Gods.
It also alludes to victory. Philippou is in the genitive case; the use of the genitive case, which is very
common for inscriptions on coins, allows for a double meaning: that the coin was of Philip’s and the
iconography represented Philip’s ideology.
Because the Argead dynasty claimed descent from Herakles, Macedonian Kings before
Alexander had also included this image of Herakles on their coinage. Philip II had used the beardless
head of Herakles type on his didrachms, hemidrachms, drachms and small gold coins including half,
quarters and eighth staters (Le Rider 2007, 123). These coins were minted anywhere between
394/340-340/336 B.C.E. before and after his silver tetradrachms and gold staters were issued
(Hoover 2016, 310). The latter two were to be his imperial coinage which he put thought and effort
into while the Herakles coins showed a continuance of older iconography from the previous Argead
kings (see the section below on coins with iconography similar to Philip) which Philip may have
continued to mint since his accession to the throne seemed as dubious as Alexander’s would be.
Gold Staters of Philip II
Royal coins existed since the time of Alexander I but gold coins had not been minted before
Philip II in Macedonia (Le Rider 2007, 19). When Philip began striking gold coins is difficult to
determine. They appear only after the fall of Olynthus in 348 B.C.E. (Le Rider 1996, 49-51; Le Rider
2007, 19). Diodorus Siculus argues this gold enabled Philip’s ascendency on the Greek lands. By
accumulating a large fortune he could make large payments for supplies and mercenaries to fund his
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military campaigns, and create political dissent by using his gold to induce Greeks to take his side
and by creating pro-Macedonian factions in various cities such as Athens (Diod. 16.8.6; 7).
He minted gold staters on the Attic standard, 8.6 g, and coinage with other stater-derived
fractions: quarters, eighths, twelfths followed by the minting of only halves, quarters and eighths.
These staters illustrate a laureate head of Apollo facing right on the obverse and a two-horse drawn
chariot or biga on the reverse (Fig. 21) (SNG 1994, 337). The chariot is driven by a charioteer surging
forward, holding the reigns in his left hand and a kentron (goad or stick) in his right hand. The goad
is used to urge on the two horses whose four hind legs are grounded while the front legs are rearing
upwards. Only a single wheel of the chariot behind is visible. The legend is also emblazoned with
Philippou. The legend on the staters are usually written below the image of the biga in a single
unbroken word. Some of the smaller gold denominations also display the head of Herakles on the
obverse with the exception of some twelfths which were minted with an Apollo head.
Philip took great pride in having won the Olympic Games and it was probably why he minted
the nude young horseman (jockey) with a victor’s fillet and palm branch on his silver and the biga
(chariot) on his gold coins. The palm branch was a symbol of victory, peace, triumph and eternal
life. The reverse iconography of the two main denominations alludes to Philip’s victories at the
Olympic Games, as though his sporting victories would also foreshadow his other victories, denoting
his own patronage by the gods. If the gods favored him, the Greeks should do the same. Plutarch
explains the biga found on Philip’s stater reverse as depicting the king’s chariot victory at the games
in Olympia (Alex. 4.9). The jockey and biga both contain references to Ares. Other ThracoMacedonian tribes have minted coins with a warrior or cavalryman wearing armor, a helmet and
carrying spears. This probably refers to Ares, who was depicted as a warrior on horseback or in a
chariot. The Thraco-Macedonian tribes also worshipped Ares. If the ambiguous warrior/cavalryman
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represented Ares then this iconography had a long history of being minted in the Argead dynasty.
This means Philip was alluding to his own dynasty in the coinage. By minting Ares on his coinage
Philip was presenting himself as possessing many of the qualities of the god such as courage and
prowess in war. While the jockey and biga may be straightforward references to victory, these
attributes of Ares supported his other insinuations to victory concerning Zeus.
When Philip began to mint his gold coins he used the right facing image of the face of Apollo
on the obverse of his gold coins. Apollo was more popular and at times was more widely worshipped
than Zeus (Morford 2014, 274). While Apollo is not a hero like Herakles or king of the gods, he was
known to interpret the will of Zeus to mankind (Barr 1961, 73). This point is of particular interest.
Philip’s most widely circulated tetradrachm carries a powerful image of the mightiest god in the
Greek pantheon, and now his gold coins, although they had a smaller circulation than silver coinage,
they could pay for larger purchases. These coins would reach a rather elite audience. On this coinage,
Philip also presented himself to the world similar to Apollo: he was a leader of men and founder of
cities. By displaying the image of Apollo, Philip could be articulating his ambitious plans and
victories as the will of Zeus indicating that he was divinely sanctioned to do so. Like Zeus, Apollo
was also a Panhellenic god widely worshipped throughout Greece especially at Delphi and at other
temples on the Greek mainland, like the one at Phocis. He was also worshipped in many lands outside
of the Greek mainland (Encyclopaedia Britannica 2019). Apollo would have appealed to a large
audience similar to Zeus.

Conclusions
An analysis of Phillip’s silver and gold coinage reveal that they convey multiple meanings.
The silver tetradrachms with Zeus position Philip akin to Zeus: a dominant king and Panhellenic
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figure for the Greeks due to the many attributes they share. It also references his divine ancestry to
the most powerful Greek god proving his Greek origins dealing with an issue plaguing his family for
eons. Minted from approximately 359 B.C.E., it was the ultimate conveyance of victory Philip could
choose for his silver iconography. Philip also communicated messages of victory with the more
obvious use of the jockey and biga on his gold coins minted ca. 348 B.C.E. while his subtler use of
Ares expressed valor in war. Apollo signaled that all the implied meanings were divinely sanctioned.

Alexander
After Philip’s assassination, Alexander assumed all the titles held by his father to ensure the
security and continuation of the foundation Philip had set for his heir to the Macedonian throne.
These titles cemented Alexander’s position not only in Macedonia but on the rest of the Greek
mainland thereby safeguarding his status and the stability of Macedonia before executing his plans
for the world. Alexander was immediately proclaimed king in the theater at Aegae right after his
father’s murder (Bowden 2014, 30). In Thessaly became head of the Thessalian Confederation which
gave him the hegemony of the Greeks by decree and then he obtained hegemony by the
Amphictyonic Council of Delphi which gathered at Thermopylae (Le Rider 2007, 17; Hammond and
Walbank 1988, 14-17). Alexander subsequently went to Corinth where he presented himself before
the Corinthian League and was also named hegemon commander of the forces united against the
Persians and guarantor of the koine eirene, or common peace (Le Rider 2007, 17).
In De Alexandri Magni Fortuna Aut Virtute, Plutarch ascribed the successes of the
Macedonian conqueror to his moral and intellectual capabilities. Plutarch reported that Alexander
said, “If it were not my purpose to combine foreign things with things Greek, to traverse and civilize
every continent, to search out the uttermost parts of land and sea, to push the bounds of Macedonia
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to the farthest Ocean, and to disseminate and shower the blessings of Greek justice and peace over
every nation, I should not be content to sit quietly in the luxury of idle power…” (Alex. Fort. 1.10).
Alexander clearly intended to create a large, unified and diverse empire. The iconography on
Alexander’s coinage looked towards the new civilization and empire he was attempting to forge,
replacing the currency of the Great King of Persia (Le Rider 2007, xvii).
D. Schlumberger suggested that Alexander wanted to create an empire through his monetary
policy (1953, 27-28). Le Rider believed Alexander simply wanted to supplant all other currency as
master of the land. D. Schlumberger argued that Alexander wanted to create a silver coinage
acceptable everywhere as currency not just bullion and in order to do this he had to take all other
currencies out of circulation (Curiel and Schlumberger 1953, 27). This is significant since
Alexander’s currency was geared towards a broader audience. His currency was not about
Macedonian hegemony (Martin 1985, 129). Having stable currency that was trusted and accepted
everywhere would be able to unify his diverse empire. Unlike Philip, Alexander got his chance to
take his own coinage out of the Greek mainland and into international territories. His coinage carried
a message for the world.
Silver Tetradrachms of Alexander
Studies on Alexander’s coinage focus predominantly on two major denominations: the silver
tetradrachms with Herakles head on the obverse and seated Zeus on the reverse and the gold staters
with Athena’s head on the obverse and Nike on the reverse. These denominations were minted
throughout Alexander’s reign and comprise the most common iconography found on “Alexanders.”
The obverse of silver tetradrachms feature the head of Herakles facing right in half profile view and
wearing a lion-skin cap (Fig. 22), which Herakles wore after defeating the Nemean lion. The mouth
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of the lion-skin stretches from behind the neck of Herakles to the top of his forehead exposing only
two of the lion’s teeth on the top and bottom of its mouth. The two teeth encircle one of Herakles’
ears. The lion-skin is held in place by a knot tied around the front of the hero’s neck.
On the reverse, Zeus is seated on a throne in three quarters profile facing left. Zeus is typically
portrayed carrying an eagle in his right hand and holding a scepter in his left hand; this type is known
as Zeus the eagle-bearer. Two legs, two of the lower and mid rails of the backrest, the seat and two
supporting stretchers of the throne can be seen beneath Zeus along with several bulbous joints on the
frame. Zeus wears a single cloth wrapped under his chest and covering his legs except his two feet.
One foot is facing forward while the other faces the viewer. The tetradrachms are highly detailed;
Zeus’ musculature chest is well defined.
The inscription on the legend is primarily Alexandrou. Alexandrou is written in the genitive
case. This denotes possession, and it is literally translated as “Alexander’s.” The inscription was
minted conventionally as many Argead Kings, cities and other surrounding areas had minted their
names in the genitive case. The legend can be found engraved in a curved or parallel manner usually
behind the scepter of Zeus. As with the legend on Philip’s coins they may have served a double
meaning: the iconography concerned all of what Alexander wanted to achieve and that it was coinage
belonging to him. The silver tetradrachms weigh approximately 17.25 g and are of the Attic standard
which was standard in much of the ancient Mediterranean due to the widespread use of Athenian
currency (Le Rider 2007, 3). The tetradrachms and drachms were struck in the greatest quantities
(Le Rider 2007, 3).
Alexander put the Herakles type on a principal coin type, the tetradrachm. Usage of the
Herakles head type referenced his father’s use of the image as well as the use of the image by previous
Argead kings. Alexander was articulating his royal roots to the public, just like Philip had done with
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Zeus. This was a powerful statement about his lineage and legitimacy. He was also ensuring that
anyone who might question his place on the throne or harbor any suspicions under the circumstance
in which he ascended the throne might reject such notions. Alexander was still merely Philip’s son
and heir who had recently assumed the throne after the king’s assassination.
Because Philip had already used coinage to convey that he was related to Zeus and was as
powerful and as Panhellenic like Zeus, Alexander perhaps wanted to demonstrate if Philip were Zeus,
then he, Alexander, was the son of Zeus. Like Herakles, Alexander may have truly believed he was
the son of the god Zeus and he could have seen himself in the same light as Herakles: a demi-god,
being the son of a god, Zeus, and a mortal woman, Olympias. Olympias had mentioned to Alexander
consistently that he was the son of Zeus. During his military march towards Asia, Alexander
encouraged the belief he was the son of Zeus (Stewart 1993, 96). Both Alexander and Herakles would
have had the same father as a god which gave him all the more legitimacy for his divine and royal
claims as both are connected to the Macedonian throne. Like Philip, he was asserting his divine
ancestry and origins. However, Alexander was also portraying himself with iconography that had a
double meaning: the son of Philip and the son of Zeus. To those who saw his divinity through his
great deeds he was the son of Zeus and to those who saw a more practical explanation he was the
son of Philip, both of whom were descendants of Zeus and Herakles. Alexander may have wanted to
portray himself like Herakles, who possessed the qualities of strength, athletic prowess, heroism,
sports and a protector of mankind (Amitay 2010, 27-38). Herakles was worshipped as both hero and
a god. Alexander wanted people to remember him as a hero and god (Amitay 2010, 9-26).
Alexander’s inclusion of Herakles on his coinage may have been a reference to his own
intellectual capabilities. Herakles is typically portrayed as possessing brute strength but he had
intellectual proficiencies that were more subtle in mythology. Cleaning the Augean stables by
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diverting two rivers was one example of how he used his wits—not just strength. Herakles also
outwits Atlas into taking back the celestial spheres and takes off with the Hesperides apples. Herakles
usually applies a degree of cunning and quick-wittedness which is why he was idolized by the
Spartans during war (Stafford 2012, 23; 139-141). Some ancient historians such as Plutarch and
Isocrates had emphasized that Alexander was a man of intellectual prowess (Heckel and Yardley
2004, 45; Alex. 5.1-3; L. 5). This was another reason why Alexander put Herakles on his own
coinage. When Alexander had besieged the city of Tyre he enslaved everyone but spared the ruler of
the city, Azemilkos, and all those who had taken refuge in the sanctuary of Melqart-Herakles (Arr.
Anab 2.24.5). Alexander then made a sacrifice in honor of the Tyrian Herakles, held a parade and a
naval procession (Arr. Anab. 2.24.6). Placing Herakles on his tetradrachms could be seen as an act
of piety to the masses even though it could simply be a matter of political expediency.
Alexander’s connections to Herakles were also political. Alexander made many sacrifices to
Zeus and Herakles on his campaigns such as the ones to Zeus and Herakles on the banks of the
Danube in 335 B.C.E. (Arr. Anab 1.4.5). He made another sacrifice, displaying his piety, when he
crossed the Hellespont in Europe and in Asia, “he set up altars both where he started from [in] Europe
and where he landed in Asia to Zeus Protector of Landings, Athena, and Herakles” (Arr. Anab.
1.11.7). Other scholars, such as Gerhard Kleiner, argue that Alexander only became preoccupied
with Herakles when he arrived in Tyre in 332 B.C.E. He informed the Tyrians he wanted to make a
sacrifice at the shrine of Herakles and when they denied him access he laid siege to the city and then
Herakles appeared to him in a dream (Arr. Anab. 2.15.7; 16.7; Amitay 2010, 18). The dream was
interpreted as an omen that Alexander would successfully take the city but with great difficulty
because Herakles had toiled in his labors (Arr. Anab. 2.18.1).
Orestes H. Zervos noted a coin with Heraklean iconography produced in Sidon with the
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approximate date of autumn 333 B.C.E. just after the victory of Issus (Zervos and Price 1982, 174;
Le Rider 2007, 12). The Herakles coin was probably conceived sometime in 333 B.C.E. right after
Issus. This date seems to be the most accurate measure of a Herakles head seated Zeus silver
tetradrachm of Alexander. After Issus, Alexander would have indeed had many practical and
economic reasons for starting to mint his own new coinage. Firstly, he was in Asia and needed money
to be minted there. Secondly, Alexander may have wanted to distinguish himself from his father at
this point while not breaking all important connections to him and his homeland.
Issus was Alexander’s second defeat of the Persian king, Darius. Alexander was confident
about his position in Asia and wanted everyone to know exactly who had defeated the Great King.
On these coins Alexander was announcing himself to the world in silver coinage in a familiar way.
Issus guaranteed Alexander passage from Western Asia Minor further into Tyre, Gaza and then
Egypt. He collected booty and treasure on his campaign, and he used mints in Sidon, Tyre, Ake,
Miletus, Magnesia, Sardes, Lampsacus, Abydus and other locations to produce coinage (Thompson
1991, 11; Thompson 1983, 9; Newell 1916, 22-23; Stewart 1993, 93). Alexander was using the
coinage to disseminate his authority since these territories were much more localized with their own
money. He accomplished this by replacing the local coinage with his own and portraying himself as
the new master of all Asia since the victory legitimated his claim (Le Rider 2007, 122).
While Herakles graced the obverse of Alexander’s coins, Zeus appeared on the reverse of his
silver tetradrachms. Alexander put Zeus on the reverse for several reasons. “Philips” were still being
used for at least two years until Alexander began to mint his own coins. This interpretation follows
the “Low” Chronology of Orestes H. Zervos, Gerhard Kleiner, Francois de Callatay and Hyla A.
Troxell (Zervos and Price 1982, 169-172; de Callatay 1982, 5-25; Troxell 1997, 87-89). This
chronology emphasizes that Alexander could not have minted his Herakles head and seated Zeus
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types before 335 B.C.E. as opposed to “High” Chronology which emphasizes immediate minting
upon the king’s succession which scholars like Edward T. Newell and M.J. Price argue for (Newell
1981, 27-28; Price 1991, 27-28). Alexander still wanted to have a connection to the Zeus image and
to his father Philip. If Alexander felt that “Philips” might go out of circulation whenever he began to
mint new coinage then the public might forget his original assertion to divine ancestry and a rival
may claim the Macedonian throne. Alexander not only used the image of Zeus but an image of a
seated Zeus.
Zeus bearing an eagle has appeared many times on Macedonian coinage that predating Philip
and Alexander. Zervos and Kleiner agree that the stylistic analysis of the “the seated, eagle-bearing
Zeus” made two claims (Le Rider 2007, 11; Kleiner 1949, 9-17). Firstly, the Zeus imagery of
Alexander’s tetradrachms is derived from the image of the god Baal’s iconography; Baal is seated
with his head in profile, the body of Baal faces three-quarters, his left hands holds scepter with an
ear of wheat and a grape cluster in his right hand, and an eagle stands on his right side 361-333
B.C.E. (Fig. 23). The reverse is an image of a lion attacking a bull. The inscription on the coin is
written in Aramaic and reads Mazaeus, issued under the Persian satrap Mazaeus. Secondly, if the
Zeus coin minted at Tarsus was the model for the Zeus engraved on the tetradrachms first struck in
Macedonia as Le Rider has argued then Alexander’s silver tetradrachms could not have been
produced before the capture of Tarsus in 333 B.C.E. (Le Rider 2007, 12). Francois de Callatay and
Hyla A. Troxell have also demonstrated that this depiction of Zeus has an eastern origin (de Callatay
1982, 5-25; Troxell 1997, 87-89). Francois de Callatay argues that the “typically oriental” features
of the seated Zeus are the globular or bell-like bulges seen on the legs of Zeus’ chair and the beaded
pattern present on the horizontal bars and scepter (Le Rider 2007, 14). The seated figure of Zeus on
Alexander’s silver coinage may allude to Philip’s use of Zeus but deploys an image of Zeus originally
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derived from Baal.
Troxell also argued that three other features such as the “flowering scepter” (having a floral
ornament on top of the scepter), the footstool on which Zeus’s feet rest as well as the bell-like
decorations which she compares to hanging leaves are all eastern (1997, 86-87). She describes the
seated Zeus as archaizing with a stiff posture unlike its classical counterparts in the late fourth century
(Troxell 1997, 86). According to Troxell, the features of the seated Zeus coins from Macedonia were
more haphazardly and uncomfortably struck and then quickly discarded as though they had been
unassimilated imported elements (Troxell 1997, 87). Troxell believes they were poorly executed and
hence the image was not well understood which may imply the Macedonians were using a foreign
example when they created their seated Zeus image which they may not have been familiar with
(Troxell 1997, 87-89). Alexander incorporated foreign/eastern elements into his royal iconography
because it would certainly appeal to both his new subjects and the Greeks. He did not incorporate
only Macedonian elements and Macedonian iconography but showed a level of statesmanship. He
merged many parts of his growing empire into figures every person in his empire could gaze upon.
The message sent a signal of unification in his lands. It was something that appeared subtly in his
coins but he managed to do in deeds during his reign.
In 333 B.C.E. Alexander arrived at the Cilician Gates and rapidly advanced towards Tarsus.
He then fell ill and after recovering he recommenced his campaigns and conquered all of Cilicia.
Afterwards he joined Parmenio, his general, at Issus where he defeated Darius for a second time (Le
Rider 2007, 111). Other kingdoms immediately surrendered including Sidon. The Macedonians
entered Sidon near the end of autumn 333 B.C.E. Tyre had refused to open its gates causing
Alexander to mount a six month siege. Sometime after this Alexander’s silver tetradrachms with
Herakles head and seated Zeus appears in 333/332. A group of “Alexanders” from Sidon dated in
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Phoenician letters represent successive years in which the letter aleph corresponding to year one
equals 333/332 on the Macedonian calendar (Newell 1923, 127-128; Le Rider 2007, 114). The city’s
initials may also appear in Phoenician as the letter sade ‘S’ or Σ and ΣΙ in Greek (Fig. 24) (Le Rider
2007, 113).
The iconography of the silver tetradrachms was most likely devised in Tarsus since the image
of Zeus shows tangible connections to the image of Baal. Tarsus was also most likely the inaugural
mint. Since the Zeus on the Sidonian coins also resemble the Baaltars (coins of Baal) of Mazaeus,
Le Rider suggests the mint of Sidon was nearby but may have only started after Tarsus in producing
silver “Alexanders” (Le Rider 2007, 120). If the coins were inaugurated after Issus then Tarsus mint
must have produced it since Alexander spent two or three months there on falling ill before heading
to Issus (Le Rider 2007, 120). He spent enough time in Tarsus naming the future rulers of his local
and provincial administration. Sidon would have been a secondary neighboring mint instructed to
produce coinage.
The silver (and eventually the gold) coinage of Alexander was nothing less than international.
It was minted with a universal appeal that resonated the kingship of Alexander. While the
iconography on Philip and Alexander’s gold and silver coinage are resoundingly Macedonian and
Greek in nature, both were crafted with transcontinental iconographic appeal. These coins were
perfectly suited to enter into the east. Louis Roberts and Colin M. Kraay have argued that Herakles
bore similarities to an indigenous god of Tarsus in Cilicia named Sandan (Anatolian god of Hittite
origin), who was closely associated with the lion and may have been assimilated with Herakles
(Roberts 1987, 54-55; Kraay 1976, 234; 280; Hoover 2016, l). The Greek god is later engraved onto
silver staters from the beginning of the fourth century next to the legend Tersikon placed in three
quarters profile also carrying a lion-skin headdress or struggling with the lion, while Persian obols
43

bore the likeness of the Greek Herakles (Le Rider 2007, 124).
The Greeks considered Melqart of Tyre to be a version of Herakles (Fig. 25) (Green 2013,
247). Tyre produced a half shekel depicting Melqart on the obverse with a laureate head while the
reverse displays a standing eagle with a club ca. 111 B.C.E. Melqart was associated with the club,
the olive tree, having to travel far distances and had the epithet of “wrestler,” an epithet of Herakles
(Cartwright 2016). Arrian wrote, “At Tyre there is a temple of Herakles, the most ancient of those
retained in human memory. This was not the Argive Herakles…this Herakles was honored in Tyre
many generations before Kadmos sailed from Phoenicia,” and he also says, “The Egyptians, too,
worship a different Herakles, not the Herakles worshipped by the Tyrians or the Greeks,” (Anab.
2.16.1-2). Herodotus noted that Herakles of Tyre existed 2300 years before his own travels to Tyre
(2.44). In another sanctuary in Tyre he also saw a Herakles bearing the epithet “Thasian” of
Phoenician origin (Hdt. 2.44).
Alexander may have selected this iconography because it was significant to his dynasty and
his claims to divine ancestry and because it could be easily understood by his new subjects. Herakles
and Zeus and their eastern equivalents would have been understood by a wide audience. The Eastern
Mediterranean/Western Asian peoples would have seen similarities in the seated Zeus figure who
was Baal-like while the Macedonians would see it as their Zeus; the Cilicians (from Tarsus) would
see Baal in Zeus. As for the Herakles head: the Phoenicians would see Melqart in the Greek Herakles;
since Alexander was planning to go as far east as Babylon then those people would have seen their
Bel-Marduk, the lion-slayer from the Gilgamesh epic in Herakles who was also a lion-slayer
(Bellinger 1963, 23). The ancient connections and cross cultural connections would have been
impossible to miss for someone of the time. Alexander’s iconographic selections on his silver
tetradrachms reflected his vision of an empire and appealed to the different subjects of his empire.
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The Gold Staters of Alexander
The obverse of the gold staters of Alexander contain the head of Athena facing right wearing
a crested Corinthian helmet (Fig. 26). A standing Nike adorns the reverse facing left and holding a
wreath in her right hand with a stylis in her left. The helmet is raised above Athena’s forehead such
that her face is visible. However, one opening for the eye and nasal plate can be observed as well as
part of the cheek plate. A plume is affixed to the back of the helmet in a decorative fashion with a
serpent right beneath the top of the plume on the metal part of the helmet. Nike’s wings rise above
her shoulders while the details of the feathers can be observed as strikes in the metal. Nike is dressed
in a peplos (a body-length garment) draped across the two sides of her chest area. The peplos is
folded at the top and draped over the bottom half to appear as though there are two pieces of clothing.
Her hair pulled back.
The legend on the gold staters are also inscribed with the Greek Alexandrou, as on the silver
tetradrachms. The word Alexandrou is placed almost parallel to Nike’s right wing facing vertically
downward, in position similar to that of the inscription on the seated Zeus silver tetradrachms. The
gold staters carry an Attic weight standard of 8.6 g, twice the weight of a silver drachm (2 drachms)
(Le Rider 2007, 3). Much of the other gold denominations known are extremely rare and were only
struck for a short period of time. These gold coins include double staters weighing 17.25 g, halfstaters, quarters and eighths, all bearing similar imagery (Le Rider 2007, 3).
Zervos and Kleiner suggest that the gold staters of Alexander with Athena head and Nike
were envisioned as a coin type after Alexander visited the sanctuary of Athena at Ilion in April 334
B.C.E (Zervos and Price 1982, 172; Kleiner 1949, 17-23). Zervos and Kleiner argued that he had a
special relationship with Athena after receiving favorable omens and Alexander felt “assured” of her
support due to the predictions of a seer at the temple; Alexander made a sacrifice to Athena (and
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other heroes like Achilles) and dedicated his armor to her in exchange for other panoplies (Zervos
and Price 1982, 172; Kleiner 1949, 17-23; Diod. 17.17.6-7; Plut. Alex. 15.4-5). Arrian claims the
armor he took from the temple was carried before him into battle while a shield was carried by
Peucestes in the assault on Mali in 325 B.C.E (Arr. Anab. 1.11.7-8). Both scholars also felt that the
imagery on the coinage had more to do with Alexander’s desire to invoke the blessings from the gods
and to refer to his ancestry or divine origins than any Panhellenic sensitivities (such as references to
the Persian destruction of the Acropolis) which may have been only secondary to any Alexander
references (Zervos and Price 1982, 173; Kleiner 1949, 17-23).
The two also noted that the positioning of the types found on the silver tetradrachms may
have played a key role in determining the placement of heads and bodies on the gold coin types on
the obverse and reverse, that is, head facing right and bodies facing left on both obverse and reverse
of the silver and gold respectively (Zervos and Price 1982, 172; Le Rider 2007, 12). In other words
the Herakles head with lion-skin headdress facing right on the silver obverse corresponds to the
Athena head with the Corinthian helmet facing right; the three quarters profile view of seated Zeus
facing left and holding an eagle in his left hand and a scepter in his right parallels to the Nike standing
in three quarters profile view facing left and holding a wreath in her right hand and a stylis in her
left.
Zeus and Nike are two clothed figures at rest. Herakles wears a lion-skin headdress just as
Athena wears a Corinthian helmet both worn above the forehead and not covering the face. Both
Herakles and Athena are wearing head gear characteristic of war (Zervos and Price 1982, 172). The
spar or “mast” of the stylis appears to correspond to the same length of the scepter’s shaft (Le Rider
2007, 14). The inscriptions on both silver and gold are similarly displayed. The silver and gold
coinage of Alexander did not, however, appear at the same time. Since the iconography of the silver
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and gold appear to correlate then the origins of the silver iconography must have had some influence
on the gold. Zervos considers this arrangement of the coins as a result of planning and not mere
coincidence (Zervos and Price 1982, 172). The silver was probably minted around the autumn of 333
B.C.E and the gold after the summer of 332 or later making the gold the younger of the two series.
This means if the silver was minted before the gold then the Athena figure was based on Herakles
while the Nike; Zeus.
Martin Jessop Price argues that the head of Athena was not selected out of any particular
respect for Athens but as a symbol of victory, wisdom and freedom whose imagery was designed
specifically to finance a military expedition crossing into Asia Minor to free the Greeks (Price 1991,
29). Price upholds the political conviction in that using Athena was more of a reference to the Athena
of Corinth since she’s actually wearing a Corinthian helmet on the coinage because he claims the
league of that city had an objective to fight against the Persians (Price 1991, 29). Price is certainly
right in his argument since this objective also happened to be Alexander’s main objective in Asia
and so his coinage made that precise point. One of Alexander’s titles on becoming king was hegemon
of the League of Corinth, and the inclusion of Athena of Corinth might have been a reference for
continued political support from the league which recognized him as the rightful heir to his father’s
titles.
However, the gesture to Athens is not completely lost. The connection to Athens, Price also
testifies, evokes for the Greek people a reference to the Battle of Salamis in 480 B.C.E. when the
Greeks, led by the Athenians, defeated the Persians. It also could evoke how the Persians had
destroyed her temple. Alexander may have been using his coinage to portray himself as a successor
of Athenians who challenged and defeated the Persians. Alexander had quelled rebellions in Athens
and Thessaly before he invaded Asia, therefore, he needed to ensure that he was not perceived as an
47

enemy but as being Greek, which had often been challenged by other Greeks who did not always
consider the Macedonians as Greeks. While the gold tetradrachms did not circulate as widely as
silver, the coins circulated in wealthier environments. The inclusion of Athena on his gold issue was
important and symbolic, aimed at an elite segment of the population. Athena, like Herakles and Zeus,
supported Alexander, and their inclusion appealed to all Greek speaking peoples. The gold staters of
Alexander could be read in multiple ways. While the Corinthian helmet appears to be making a
clearer reference to Alexander’s allies in the Corinthian League, his reference to Athens was more
subtle on the coins but evident through his rallying of the Greeks to free the cities in Asia Minor due
to past Persian aggressions.
Athena, like Herakles, was believed to have favored cunning and intellect over brute strength.
Her main festivals celebrated physical and martial competence, both qualities Alexander saw in
himself. One of the most obvious and perhaps overlooked reason for Athena’s presence would be
that the young king wanted to invoke the presence and blessing of the goddess of wisdom and warfare
since she had helped Greek warriors and heroes before him such as Herakles and Perseus (Powell
2012, 231). Athena was also worshipped in Macedonia, especially at Pella, where she was referred
to as Athena Alkidemos, the defender of the people (Le Rider 2007, 138). Furthermore, by including
certain gods on his coinage that appealed to all the Greeks, Alexander could demonstrate his piety
and his commitment to the Greek nations, as well as gain their trust as leader. The Athena was
worshiped throughout the Greek world and the image of a goddess with a helmet was recognizable
in the East due to the Athenian tetradrachms’ popularity even outside of the Greek lands (Le Rider
2007, 139).
A hexastyle peripteral temple to Athena Polias was built in the fourth century B.C.E. at Priene
in Ionia (Asia Minor) (Bowden 2014, 50). An inscription at the temple affirms that Alexander the
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Great dedicated the temple (Fig. 27) (Troncoso and Anson 2016, 216). Athena came to the aide of
Herakles during his twelve labors and actively engaged in helping him. Furthermore Athena gave
Perseus, another of Zeus’s son, a bronze shield with which he helped him to behead Medusa (Morford
2014, 190). Alexander may have seen and depicted himself as another of Zeus’ sons, whom Athena
could help and bring victory to. Athena aided the Greeks in the Illiad. Therefore, Alexander may
have wanted to announce publicly that he was a son of Zeus and favored by the goddess of victory.
Thus, he would be a formidable opponent, who, like the Greeks in Illiad, would gain victory over
foreign lands.
Alfred Bellinger maintains that although Nike had a long history of being minted on coinage
but there was no previous connection with Macedonia until Alexander (Bellinger 1963, 6).
According to Le Rider, Gerhard Kleiner claims that the Nike found on the reverse of Alexander’s
gold stater alluded to a Greek victory over their Persian enemies and the liberation of the Greek cities
of Asia Minor in 334 (Kleiner 1949, 17-23; Le Rider 2007, 10). Kleiner and Zervos believe the
wreath and stylis in Nike’s hand both represent victories; the wreath represents Alexander’s victory
on land at Granicus and Issus while the stylis represents the capture of Asiatic fleets during the fall
of Tyre in 332 (Zervos 1982, 173; Kleiner 1949, 17-23 Le Rider 2007, 12). The stylis is generally
found on the ship’s stern which terminated in a type of crossbeam that was typically inscribed with
name of the ship’s patron deity such as Zeus Soter or Zeus (the Savior) who was believed to have
protected the vessel and could be besought during battle (Le Rider 2007, 12). Nike was symbolic of
victory on the battlefield and was a close companion of Athena. Alexander may have also wanted to
evoke the approval of the goddess of victory; after all his entire life would encompass a battlefield
at least more than once a year. Le Rider compares her stylis of victory to Zeus holding his scepter
(Le Rider 2007, 134). Since Herakles, Athena and Nike are all displaying military paraphernalia it
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can be concluded they were most likely fashioned during the course of war rather than in of 336
B.C.E when Alexander immediately ascended the throne as proposed by Newell and others (Newell
1981, 27).
Alexander decided to defeat Tyre; this victory would secure his control of the seas; many
Phoenician and Cypriote fleets would be under his control (Le Rider 2007, 134). Other kings,
including King Gerostratus of Aradus and King Enylos of Byblos, broke their Persian allegiance and
brought their ships to Alexander (Arr. Anab. 2.20.1; Newell 1923, 124-125). Approximately 100
ships were ordered from the Phoenicians and Cypriotes, all whom were mentioned by Arrian to
accompany him to the Hyphasis on the Indian subcontinent (Arr. Anab. 6.1.6). It was from Tyre he
was able to secure a maritime fleet which best explains the origin of the stylis on his Nike and a date
for striking the gold; after the fall of Tyre in July 332 (Le Rider 2007, 135). Le Rider writes that the
first gold stater production started after July 332 in mints, such as Tyre, Sidon and Tarsus.
Newell attributes coinage to the three mints due to their symbols (such as kantharos, trident
and amphora) and letters and he sees this as evidence of their production of gold “Alexanders”
(Newell 1918, 90-94). Such staters from these mints would have carried letters evident of their origin
like the ΣI. Le Rider suggests the first mint to inaugurate this gold stater was Tarsus. Tarsus was an
important mint and ranks third in the production of tetradrachms, according to a study of the
Demanhur hoard from Egypt buried in 318/317 (Newell 1923, 103-105; Le Rider 2007, 137). Tarsus
was also a strategic military position between western Asia Minor and the Middle East. This means
it could function as a center for military reinforcements, provisions, materials and would make a
great site for a mint (Le Rider 2007, 137). Similarly, as with the silver tetradrachms, after striking
his gold staters in 332 Alexander communicated the design to his regent in Europe, Antipater, whom
he left in charge of Macedonia, to be produced there. There is also evidence for European production,
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including the output of coinage at that time from Amphipolis and Pella including one series termed
the “Great Series” (Le Rider 2007, 53).
Certain aspects of the Athena type image, like the seated Zeus coinage, may have an eastern
origin. Barry Powell notes she was not of Greek origin but was established in Greece at an early date
(2012, 230). While the Athena on Alexander’s gold stater is classical in nature, there may have been
some influence from Asia Minor in her iconography on the coins. Eight unique gold coins produced
from different obverse dies (different issues) studied by Le Rider and attributed to Tarsus may
provide clues to the origin of Athena’s image on the gold staters (Le Rider 2007, 137). On these
coins Athena’s helmet is decorated with a serpent, a star in the coil of the snake, or with a griffin or
a lion-griffin. Two small Nikes appear on the crosswise bar of the stylis on all of these coins. These
features appear on later coins of Tarsus but not in other mints such as Sidon or Tyre which did not
begin minting until 331/330 (Le Rider 2007, 138). The same inscription Alexandrou tends to be
incised on the left of the Nike (Newell 1916, 7-8; 25). These coins are similar to the typical Athena
stater of Alexander, described above. Le Rider argued these coins also be assigned to the mint at
Tarsus because the griffin or lion-griffin on the bowl of Athena’s helmet also appears on coins issued
in Tarsus. The griffin has an eastern conception representing the strongest elements of the eagle and
lion making it symbolic of might and supernatural power (Newell 1916, 25). He also notes the
occurrence of two small Nikes on the diagonal bar of the stylis (Le Rider 2007, 137). Athena’s
hairstyle is different (Fig. 28) (Le Rider 2007, 138).
Iconography of Baal from Tarsus were used in the production of the seated Zeus silver coins
of Alexander. Unlike the Herakles/Zeus silver tetradrachms whose iconographic origins reflect an
intentional combination of Greek and eastern influence, the features of the Athena coins are classical
in nature. This means the iconography is classically contrived but the first productions could have
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been made in the east under Alexander explaining its unique eastern features. If Alexander had struck
both silver and gold coinage in such a short space of time then it makes absolute sense that he might
have gotten similar ideas of what to do and where to obtain ideas for the designs of both his metal
coinages in the same place in the east: Tarsus. This means the Tarsus mint likely inaugurated both
Alexander’s silver tetradrachms and gold staters. Zervos argues that Alexander used Athena as his
image to portray his invincibility (Zervos 1982, 173).
Alexander most likely minted his gold coinage shortly after the silver coinage in Asia Minor
because gold was worth twice the amount of silver and would have been used mostly for larger
payments (Le Rider 2007, 134). Le Rider calculates the ratio of gold to silver was approximately
1:10 in ca. 336 BC.E. meaning a gold stater of 8.6 g was equal to an average of six tetradrachms of
14.45 g (Le Rider 2007, 40). He also notes that the ancients would designate “stater” with the most
important denomination they had (LeRider 2007, 75). The larger payments Alexander incurred
would have been right after entering into Asia. According to Arrian in Alexander’s speech at Opis,
Phillip bequeathed him only sixty talents, a few gold and silver cups and owed about five hundred
talents therefore he would have needed vast sums of staters (Anab. 7.9.6). Plutarch cites that he left
Macedonia with only seventy talents which may not have been enough to pay his expenditures for
30 days (Plut. Alex. 15.1-2). Le Rider further calculates his payroll in 334 included 89, 000 men came
up to fifteen talents a day and 450 talents per month (Le Rider 2007, 76). Another reasons to mint
gold quickly was that after Alexander declared himself the Lord of all Asia, he had to start minting
the gold as a sign of his new authority because gold darics had been traditionally associated with the
reign of the Great King (Hdt. 4.166; Le Rider 2007, 134).
Alexander did not mint any images of Apollo on his coins because Apollo may have had less
appeal than Zeus, Herakles and Athena while Nike firmly represented victory with their large appeal
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in foreign lands and their military attributes. He may have wanted to distinguish himself from Philip’s
iconography, as opposed to using recently minted images from his father. Alexander’s iconography
embodies strength and victory. While he did not include Apollo on his coins, Alexander did have his
own connections to Apollo. Alexander visited at least two famous oracles in his campaigns. Firstly,
Alexander went to the oracle of Apollo in Delphi. His second oracular visit was at the oasis in Siwa
to inquire about his godly origins. Philip may have made his connections to divinity but Alexander
wanted to prove to everyone that he was divine. While historians continue to emphasize the ill
relations between Alexander and his father, their similarities in numismatic iconographic choices
seem to go unnoticed in understanding their relationship. It appears as if Alexander was continuing
in his father’s path in addition to his own motivations. These motivations included political stability
and unification among the Greek cities under his control, staking his claim to being born of a god or
following a well laid out strategy for world domination.
However Alexander’s use of Apollo’s iconography was evident in sculpture. Apollo was
Lysippus’s famous sculpture of Alexander depicting him as talented and handsome as Apollo (Fig.
29) (Plut. Alex. 4.1-2). In this statue, Alexander’s parted lips, head tilted upwards, eyes gazing
towards the heavens, and the long locks of hair grazing his neck are all elements that were widely
used in the representations of Apollo (Neer 2012, 359). Using every resource at his disposal,
Alexander fashioned his image to be victorious and divine.

Conclusions
Alexander’s relationship to his father appears evident on the coins through the positioning of
the heads of the gods on the obverses. He paralleled Philips’ angling of the faces of Apollo to
Athena’s face on his own gold; Alexander also paralleled the silver face of Zeus on Philip’s
tetradrachm to the posturing of the face on his Herakles Head. Apollo being a deity of knowledge
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was regarded as the male counterpart to Athena. While Apollo appeared on the gold coins of Philip
representing a significant amount of divine attributes, Apollo was given an equivalent in Athena
under Alexander: goddess of wisdom and warfare. Alexander’s themes in his coinage had
corresponding counterparts with his Philip’s.
Philip may have kept an image such as the jockey or biga on his coins, so he could equate
both with his victories at the Olympic Games although they echo of iconography associated with
Ares used by surrounding Thraco-Macedonian tribes. Philip also used iconography recognizable
mostly on the Greek mainland. However, Alexander appears to have used iconography that was both
understandable to Greeks and the peoples of Asia. The gods chosen by Alexander had a wide appeal
in many lands. Alexander, like Philip, used iconography that implied multiple meanings about
ancestry, divinity and military characteristics on both silver and gold coinage.
In terms of the dates proposed for Alexander’s iconography, the Herakles head was most
likely conceived after Issus in 333. Alexander may have also adopted eastern elements from the Baal
figure ca. 332 as the Sidonian coins show an early minting date for such coins produced in 333/332.
Therefore, it seems logical to assume Alexander’s Herakles head and Zeus tetradrachms were minted
sometime after 333/332 B.C.E. in Tarsus. Likewise his Athena head appears to have had its
inauguration at the Tarsus mint imparting certain eastern elements subtler than the seated Zeus. The
gold staters also indicate a mint date not too long after in July 332 B.C.E.

Earlier Coins with Iconography Similar to Philip
Macedonia had long minted its own coinage with diverse iconography from the sixth to the
fourth centuries B.C.E. Many of those struck by previous Argead kings, neighboring tribes and
kingdoms have distinct similarities to the coins that Philip and Alexander eventually struck. This
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coinage reflects the origins of its iconography. From the reign of Perdikkas I 670-652 B.C.E., the
Argead founder, to Alexander I (the first Argead for which there exists historical evidence), the
Argeads focused on establishing their power in the coastal plain and their capital in the region by
expulsing many tribes; the original Thracian inhabitants (Hoover 2016, 134). It appears they might
have incorporated elements of iconography into their coinage from among these peoples for various
political reasons. From the mid-fourth century B.C.E. the kingdom extended to include Upper
Macedon (under Alexander I), the Thermaic Gulf from the borders of Epeiros and Thessaly and
included Chalkidike and the east to the Strymon River before Philip and Alexander expanded it
further.
The coinage of such satellite kingdoms include Illyria, the Illyro-Paionian Region and the
Paionian kings (Fig. 30). These cities minted coins similar to that of Philip’s gold head of Apollo.
Damastion minted a silver tetradrachm with a laureate head of Apollo on the obverse and a tripod on
the reverse with the inscription of the city name in 395-390 B.C.E. (Fig. 31). It was set on a ThracoMacedonian standard just as Philip later minted his coins. This city was once under Macedonian rule.
It continued to mint such iconography in 390-380, 380-365, 365-340 and as far down as 330 and 320
B.C.E. (Hoover 2016, 39; 40; 41). The city of Daparria, a colony of Damastion also minted similar
coinage in 365-340 (Hoover 2016, 46).
Long before Amphipolis became a mint under Philip II it was an autonomous state and a site
of strategic military and economic importance commanding a mountain pass with gold and silver
mines at Mount Pangaion. Amphipolis worshipped Apollo and Athena. Before its conquest by Philip
II in 357 B.C.E. the city produced silver tetradrachms in 370/69 B.C.E. to finance its wars against its
Macedonian and Athenian enemies (Hoover 2016, 168). These coins display a laureate head of
Apollo facing right in three-quarters profile view on the obverse with a torch inside a square frame
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on the reverse accompanied by the city’s name in Greek inscription (Fig. 32) (SNG 1987, 76).
Likewise, the Chalkidian League minted coinage similar to that of Amphipolis. The city of
Olynthus, before it had been destroyed by Philip II, became the capital of the league. Around 365359 B.C.E. during conflict with Athens the league minted gold staters with the laureate head of
Apollo on the obverse facing left as opposed to Philip’s Apollo head facing right (Fig. 33). The
reverse displayed a kithara and the Chalkidian inscription ca. 420-365 B.C.E. However, the laureate
head of Apollo was being minted since 432 B.C.E. Olynthus did mint its own civic silver
anepigraphic tetradrachms. The coins show a quadriga with a driver and goad urging on the horses
similar to Philip’s biga (Fig. 34). On the reverse is a simple quadripartite incuse square minted ca.
510/478-470/460 B.C.E.
Philip’s conquests were in the immediate vicinity of Macedonia. Therefore, the iconography
of coins was influenced by local coin iconography. In fact while Zeus appears to be more of Philip’s
own ideals and ambitions, the usage of Apollo indicates the inclusion of strategic and renowned cities
whose iconography was already extremely recognizable.

Earlier Coins with Iconography Similar to Alexander
The region of Epeiros was producing coins with the iconography of Athena in a Corinthian
helmet long before Alexander in 480-458 B.C.E. Ambrakia was a city in Epeiros. One myth connects
it to Herakles. The city was founded by Ambrakia, the daughter of King Eleian, whose stables were
so filthy Herakles harnessed two rivers to clean them (Hoover 2016, 82). Ambrakia was also
colonized by Dorian Greeks from Corinth and had sanctuaries dedicated to Apollo Agyieus (an
aniconic form of Apollo). The Ambrakiots had contributed forces during the Achaemenid invasion
of Greece, and fought at Salamis and Plataia. However, they had fought against Philip II of Macedon
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at the battle of Chaeronea and eventually submitted to Alexander (Hoover 2016, 83). Alexander was
known to have been gracious towards cities who submitted to his rule. In his efforts to expand his
empire it might have been practical to continue to use coinage that had history connected to
iconography that he wanted to use on his coinage. While this thesis has argued thus far that
Alexander’s use of the Corinthian helmet had more to do with the Corinthian league it has also argued
that Alexander’s iconography had multiple meanings. Although largely referencing the Corinthian
League if Alexander could use his iconography to appeal to a diverse audience under his rule it seems
he would. Such local affiliations would have helped carry the message of a unified empire he wanted
to create by using imagery with such broad appeal. Ambrakia had struck silver staters with flying
Pegasus and the head of Athena in Corinthian helmet in 480-458 B.C.E. with a Doric Greek
inscription of the city name (Fig. 35). They continued to be minted throughout the fifth and fourth
centuries B.C.E.
Apollonia was another city located in the Illyrian region. One of its earliest coinage was a
silver tridrachm and stater in 344-300 B.C.E. minted with a flying Pegasus on the obverse and the
head of Athena, a kithara (lyre) and inscription of the city name on the reverse. Before setting out to
Asia Alexander had campaigned in this region of Thrace and Illyria in 335 B.C.E. where he could
have been in contact with coinage from the area. Dyrrhachion, a city of Dorian Greek colonists from
Corinth and Korkyra minted silver staters of the same iconography of Pegasus flying and head of
Athena in a Corinthian helmet earlier in ca. 435-433 B.C.E. with only an E as a legend (Hoover,
2016, 15). This city had close connections to the oracle of Delphi seeking Apollo’s guidance in 435
B.C.E. The oracle advised them to place their city under the protection of Corinth which Alexander
would eventually become hegemon of its league. Alexander’s choice of a Corinthian helmet for
Athena both displayed sensitivities towards Athens and the Corinthian League. The league was made
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up of many crucial states for political alliances and stability in the Greek mainland.
In the region of Macedon, an important port city Pydna was settled by Macedonians. It had
temples dedicated to Athena Alkidemos and even a deified Macedonian King Amyntas III, the
grandfather of Alexander the Great (Hoover 2016, 242). The city became part of the Argead
Macedonian kingdom under Alexander I. It is here Alexander the Great’s son, Alexander IV along
with his mother Roxane was taken by Olympias to flee the Macedonian regent Kassander. This city
minted a coin although bronze with the head of Herakles in a lion skin headdress on the obverse and
a standing eagle clutching a serpent on the reverse accompanied by the inscription of the city’s name
struck in 390-370 B.C.E. (Fig. 36) (Hoover 2016, 244). Alexander may have taken a lot of cues from
Philip II but his own grandfather had been deified by a city which means the idea of becoming a god
in life and worshipped in death had already been planted in Alexander’s lineage not long before him.
A few cities on the Greek mainland had previously minted a seated Zeus before Alexander. Cities of
the Arcadian League (a league of Greek city states in the Arcadia region of the Peloponnese with its
capital at Megalopolis) founded in 370 B.C.E. to counter Spartan dominance minted a seated Zeus
on their coinage (Cartwright 2016). Cities such as Mantinea, the head of the league, minted a silver
coinage with the head of a goddess within an incuse square along with the inscription A and R on
either side of the image on the obverse while a seated Zeus is on the reverse 462-428 BC.E. (Fig. 37)
(American Numismatics Society 2015). Other cities of the Arcadian League such as Cleitor and
Tegea also minted similar iconography.
Interestingly, Aineia (named after the Trojan Prince Aeneas), a city on the region of Macedon
minted silver tetrobols, obols and hemidrachms with the head of Athena in an Attic helmet on the
obverse and a bull standing on the reverse in 420-380 B.C.E (Fig. 38). This means there were other
iconographic options in which to portray Athena besides a Corinthian helmet as Alexander had
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chosen. However, due to his status in the Corinthian League and its large dominion he seems to have
chosen to pander more to the Corinthian references. Related iconography appears on a coin of another
city Akanthos in the Macedon region 400-358 B.C.E. Another city Philippi, originally established
by Thasian colonists as Krenides in 360 B.C.E. had rich gold and silver mines which Philip II took
for himself (Hammond 1979, 358-361). He fortified the city, included public amenities such as an
agora (market place), theater and temples to the gods including a heroon (shrine dedicated to a hero)
to Philip II as a hero. The heroon is certainly an example of Philip’s quest for divinity which
manifests in the iconography of his coinage during his life, an ideology he probably passed to
Alexander. However, the coinage produced at Krenides might have inspired both kings as Oliver
Hoover writes that its coinage was “adopted for the subsequent coinage of Philippi” (2016, 233).
Krenides minted gold staters and silver tetradrachms with the head of Herakles in lion-skin headdress
on the obverse and a filleted tripod on the reverse with the city name as the inscription on the left in
360-356 B.C.E. There was a laurel branch above the tripod and an axe to the right of the tripod.
These were then adopted by Philip in Philippi in 356-345 B.C.E. (Fig. 39) (SNG 1987, 665).
Both Philip and Alexander utilized some iconography which was inspired by coinage on the
Greek mainland. Apollo was used for Philip and Athena was used for Alexander on their gold
coinage. While the gold iconography was not limited in its message, they were used in conjunction
with another set of imagery minted in silver which appears to explicitly convey more of their
ancestry, divine origins, ambitions and international appeal: Zeus for Philip, Herakles for Alexander.
In this way they were able to cover a wide range of conveyance about their objectives.

Argead Coins with Iconography Similar to Philip and Alexander
Philip and Alexander could have also been influenced in their iconographic choices by
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previous Argead Kings. These kings from Alexander I 498-454 B.C.E. also minted their own coins
with imagery that would be similar to what their successors chose. This means previous Argead
coinage had an influence on the iconographic selection of Philip and Alexander. The dates of their
reign typically correspond to their coinage production. The bulk of coins produced by Alexander I
were anepigraphic. One such coin depicts a Macedonian hunter on the obverse wearing a kausia,
holding spears and leading his horses while the reverse is an incused square (see Fig. 13). Sometimes
the horse on the obverse has a rider and the reverse consists of a goat. Later coins portrayed the
forepart of a lion on the reverse as it was associated with the royal Argead house and used as a royal
seal (Hoover 2016, 276). Alexander I also minted a coin with the head of Zeus on the obverse facing
right and an A within an oak wreath on the reverse ca. 498-454 B.C.E. (Fig. 40).The tradition of
placing Macedonian hunters and their horses on the obverse and an animal on the reverse such as a
lion forepart continued under Perdikkas II ca. 450-413 B.C.E., the Argead king after Alexander I
(Fig. 41). It was not until Archelaus I 413-399 B.C.E. another coin type appeared featuring a bearded
head of Herakles dressed in a lion skin headdress on the obverse with an animal on the reverse such
as a wolf devouring prey, a wolf head or a lion head (Fig. 42). While the lion was symbolic of the
Argeads, the wolf is derived from coinage used in Argos where the dynasty is supposed to have
originated (Hoover 2016, 288). The inscription reads AR/XE. Aeropos II 398/7-395/4 B.C.E. ruled
as a regent for the next King, Orestes. Aeropos II minted youthful male heads on the obverse wearing
a tainia with a prancing/strutting horse on the reverse and the inscription AERO (Fig. 43).
Many of the earliest Argead Kings minted coins similar to the early coins on the Greek
mainland and surrounding Thraco-Macedonian areas. These consisted of animals and warriors both
of which were similar to the coinage produced by Philip with the jockey, biga and horses on the
reverse while the youthful male head seems to have evolved into a use of Apollo. Other cities, such
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as Damastion, Daparria and Amphipolis used Apollo before Philip. The head of Zeus on Philip II’s
coins reflect that of his predecessor Alexander I. Philip could certainly have been aware of this head
of Zeus as part of his Argead numismatic history. A small reminder of his Argead connections in
keeping with his references to ancestry.
Aeropus II 398/7-395/4 B.C.E. minted coinage with the bearded Herakles head type in lion
skin headdress on the obverse with a wolf or lion forepart within an incuse square in 398-7-395/4
B.C.E. Amyntas II 394/3 B.C.E. and Perdikkas II both issued types with the young male tainiate
head on the obverse and horse or wolf on the reverse with abbreviated legends. Amyntas III ca. 393370/69 B.C.E. mints a bearded head of Herakles wearing a lion skin headdress on the obverse while
the reverse contains either a horse within an incuse square or a standing eagle (Fig. 44). The
inscription reads AMYNTA. The first brother of Philip II to take the throne, Alexander II 369-368/7
B.C.E., minted a single bronze type with a young male head facing right wearing a tainia on the
obverse and a rearing horse on the reverse facing left (Fig. 45). The second brother of Philip to ascend
the throne, Perdikkas III 356-359 B.C.E., minted a young beardless head of Herakles facing right
with a lion skin headdress and a prancing horse (Fig. 46). The inscription reads ΓEP/ΔIK/KA.
Perdikkas III also produced smaller denominations with the bearded head of Herakles on the obverse
and a club and bow on the reverse within an incuse square including a further abbreviated version of
his name. Alexander also used iconography associated with his own forefathers like Herakles while
discarding those which were too localized like the animal imagery. Choosing a deity like Herakles
allows a lot of iconographic duty to be done including referencing ancestors and god-like
connections.
All the coins of the Argead kings discussed above were produced in Aegae and/or Pella, and
the inscriptions were written in Aeolic Greek (Hoover 2016, 276; 301; 304). Aeolic Greek was
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spoken in Thessaly, Lesbos, Boeotia (Central Greece) and the Greek colonies of Asia Minor. All of
these coins produced were mostly silver or a mix of silver and sometimes bronze such as under
Pausanias (due to a shortage) since gold had not been available in Macedonian territories until Philip
II.
Most coins whether silver or gold contain tiny symbols usually found on the reverse surface
of a coin near the lower bottom corner right beneath the main reverse image. These symbols are
numerous but some appear more frequently than others and have possible connotations and
associations the ruler might have wanted to suggest to his audience. The small symbols on the coins
are highly diverse. The symbols found on the Philip coins include: cornucopia, stern, double heads,
grapes, helmet, caduceus (staff), club, star, quiver, grain, bow, Pegasus forepart, wreath, amphora
and others (Troxell 1997, 51). The symbols found on the Alexander coins incorporate many of
Philip’s, as well as omphalos stone, kantharos (cup) (see Fig. 20), trident, thunderbolt, prow, stern
and Janus-head (Troxell 1997, 21). These symbols can also be used to identify those who were in
charge of a particular issue of coins typically referred to as “mint magistrates” and establish mint
attributions where they were struck (Le Rider 2007, 3). The main coin types of Philip and Alexander
contain thousands of symbols which are beyond the scope of this thesis to analyze.
The description given of the coins in this thesis represent a general description of the
iconographic elements that can be found on many coins with the particular imagery. This is because
each die was handcrafted and prone to a multitude of engraving flaws or differences although the
artists were trying to reproduce identical images. Therefore, the Herakles head could differ in the
size of its lips, chin, jaw, nose, neck; the height of its cheeks, ears and other parts relative to the rest
of the face; or even the ruggedness of the facial expression. The facial expressions are more or less
the same with a serious, sturdy yet fierce disposition of Herakles. The same differences appear in the
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facial features and other coin type image elements with the illustrations of Athena, Zeus, Nike,
Apollo and the other coin types discussed.

Conclusions
All the gods and goddesses Philip and Alexander chose to appear on their coinage always
had a multitude of connotations behind them. Philip and Alexander’s choice of imagery had a
multipronged approach to transmitting meanings. It is not coincidence that Philip and Alexander
chose these deities for their silver and gold coin types. The iconography of Philip and Alexander
conveys a multitude of ideas which share unquestionable similarities. The two kings formulated
themes on their coins to mass communicate to project their own image to an ancient audience. By
following in his father’s use of numismatics, Alexander was not only laying the foundation for his
empire by spreading his message through numismatics but he was building an image and his own
legend through carefully selected themes.
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Chapter 4: Conclusion
Phillip II Macedon and Alexander the Great put the images of the most powerful Greek gods
and goddesses found on their coinage. These images were also relatable in foreign lands they
conquered. Several themes emerge from the iconographic analysis of their silver tetradrachms and
gold staters Phillip II of Macedon and Alexander the Great. These themes include ancestry; divine
ancestry and origins; Greek ethnicity; legitimacy to the throne; Panhellenic appeal; strong kingship;
power; victory; strength; martial ability; heroism; piety and unity of their empire. The coins also
conveyed these practical political messages to their allies. The silver and gold coinage of these two
Argead kings were intended to have a multitude of meanings and chosen for their ability to convey
sophisticated ideas.
Philip minted the head of Zeus on his silver tetradrachms to portray his ancestral connections
to Zeus, divine origins and his Greek ethnicity. Zeus also represented the idea of power, victory, and
strength. Zeus had a strong Panhellenic appeal. While most are accustomed to the history of
Alexander having to prove his legitimacy to the throne not only as a Greek but as an Argead, Philip
also had to prove his own legitimacy to the throne. Philip was third in line to the throne. He ascended
the Macedonian throne by deposing of his infant nephew, Amyntas IV. The use of Zeus’ image
reminded everyone that Philip was not just a Heracleidae but a descendent of Zeus.
Philip’s use of Apollo also utilized the theme of ancestry, since Apollo was a son of Zeus.
Apollo was also worshipped far and wide and revered by many in the Greek world. The iconography
of the reverse of Philip’s silver and gold coins clearly expressed one main theme: victory. However,
the jockey and biga on the reverse imagery represented more than simply literal Olympic victory or
metaphoric battle victory. The paraphernalia being carried by the figures on the coins such as the
jockey’s fillet or the palm branch are all symbols in keeping with the themes of victory.
64

The silver tetradrachms of Alexander which include the head of Herakles reference themes
also used on Philip’s silver coinage. Alexander’s Herakles and his seated Zeus allude to themes of
his Heracleidae ancestry, his divine origins and his Greek ethnic background. In Alexander’s case,
Herakles and Zeus not only represented his connections to the Greek gods but it was also a reference
to his own father Philip. This would have legitimized his Argead lineage and Greek heritage in the
public perception. The silver coinage having a wider circulation would have reached a larger number
of people conveying important messages validating Alexander’s meanings. Herakles also epitomized
themes of strength, heroism, athletic aptitude and as a protector of the Greeks since he was setting
out to free Greek cities as he had claimed. His devotion to Herakles and other gods were in keeping
with the theme of piety. Like Philip’s Zeus, Herakles also allowed Alexander another opportunity to
be perceived like a god and achieve a divine-like status. After all his campaigns Alexander eventually
achieved this status in death; he was worshipped as god. Alexander left the Greek mainland and
eventually defeated the Achaemenid King Darius and conquered Persia. He must have known
beforehand his coinage would then be circulating in transcontinental nations and for this reason chose
gods whose imagery also had international appeal like his father’s silver currency. Alexander did
this by importing eastern elements into his iconography which certainly displayed a level of
statesmanship and reveals a vision of a grander unified empire he may have harbored.
Alexander’s gold staters displaying the image of Athena in Corinthian helmet had more
political implications than his silver tetradrachms. It referred to alliances and sent messages to the
powerful. Athena’s Corinthian helmet pointed towards his political support from the league as its
leader which endorsed his own ambitions to fight against the Persians for past wrongs. Athena’s
image also embodied the themes of wisdom, victory, intellect and military competence. Alexander
saw these qualities in himself and would have wanted to communicate to the public. Alexander also
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expressed his piety towards the goddess in the Athena gold staters not just by making sacrifices as
he had done but by including her image on his coins. However, the circulating gold staters, would
have imparted a larger message of conquest than character in the higher economic echelons of
society. Nike, goddess of victory, on his reverse gold stater undoubtedly articulated triumph. Much
like the instruments being held by the figures on the reverse of Philip’s silver and gold Alexander’s
Nike held both a wreath and a stylis alluding again to the significance of his success both on land
and sea.
While the preceding themes have been ascertained from Philip and Alexander’s coinage, a
larger perspective shows a pattern indicating that both kings also chose iconography that could work
efficiently. Meaning, the images of the gods and other figures chosen would have to produce multiple
meanings in order to be inaugurated on the imperial coinage of these two kings whether the
iconography was political, historical or otherwise in nature.
Examination of the iconography allows us to deduce that the relationship shared between
Philip and Alexander was not always one of contention and disrespect. On the contrary such
equivalent themes found in both the iconography of these two Argead kings reveal that Alexander
must have had a deep enough respect for Philip to continue his father’s coinage. Alexander choose
iconography with parallel themes to Philip’s while many other royals in his position could have
erased the memory of their predecessor by overhauling any of their innovations. Another reason
could be that both Philip and Alexander worked closely enough mapping out a vision for Philip’s
conquest outside the Greek mainland which was duly carried out by Alexander after his father’s
demise. The iconography reveals Alexander continued Philip’s iconographic numismatic legacy.
The “Low Chronology” theory proposed by Gerhard Kleiner affirmed by Orestes Zervos,
Francois de Callatay and Hyla Troxell emphasizing a later date for the production of the first silver
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“Alexanders” appear to be validated. This is in light of the evidence provided from comparing the
Baal of Tarsus with the Zeus of Tarsus and Macedon providing an inauguration date after the capture
of Tarsus in 333 B.C.E. This date also corresponds to the date of the Herakles and Zeus iconography
after the battle of Issus and the capture of Tarsus. Likewise the gold staters also furnish iconographic
evidence of an eastern inauguration at Tarsus and after the fall of Tyre in July 332. Such evidence
includes corresponding silver and gold positioning of the iconography of the Herakles head/seated
Zeus and the Athena head/ Nike. Further evidence was provided by the iconography of Athena
having a possible Tarsiote origin like her silver Herakles/ Zeus counterpart with a date of ca. 333/332
B.C.E.
The iconographic choices made by Philip and Alexander also reveal similarities with coinage
produced in the region of Macedonia and surrounding areas. While certain physical characteristics
of the iconography on the coinage may reveal where in the east Alexander may have been influenced
or inaugurated his first productions of gold and silver, he was also influenced by preceding images
of the gods on the Greek mainland. The same can be said of Philip. Such Greek influence on both
their iconographic choices coming from his own Argead predecessors, nearby cities, cities they
conquered or leagues they represented may have played a big part in why they chose these specific
imagery. As has already been inferred the iconography was meant to have multiple context.
The impact produced by the silver and gold coinage of Philip and Alexander continued down
through the centuries. Their deeds and reputations earned them acknowledgements by future
Macedonian leaders, peers and by various other civilizations including Egypt and Rome. When
Philip was assassinated Alexander most likely continued to mint his father’s coinage in 336 B.C.E.
until he began producing his own silver and gold after 333/332 B.C.E. When Alexander died his
successors began in to mint his father’s coinage again. After Alexander’s son Alexander IV 32367

310/309 B.C.E. was born in August 323 B.C.E in Babylon he came under the protection of Perdikkas,
a bodyguard of Alexander the Great (Hoover 2016, 340). Perdikkas was assassinated while trying to
claim Egypt from Ptolemy I who was then governor of Egypt. Alexander IV was eventually taken to
Macedonia where Antipater, in the Settlement of Trisparadeisos 321 B.CE., became his regent as
well as the regent of Philip III Arrhidaeus (Hoover 2016, 340). After Antipater’s death the regency
was given to Polyperchon. However, Antpiater’s son Kassander forced Alexander IV and his mother
Roxane to flee to in the Second Diadochic War 318-316 B.C.E. The Diadochi (successors) were
Alexander’s generals, companions and satraps who fought for his empire after his death in 323 B.C.E.
Kassander proclaimed himself regent on behalf of the new king Philip Arrhidaeus 323-317
B.C.E., Alexander the Great’s half-brother also known as Philip III ( son of Philip II and Philinna)
who was not regarded as sound of mind or fit to rule. Philip III has also been proclaimed king by the
Macedonian infantry immediately upon Alexander’s death in Babylon. This is one reason they may
have begun minting “Philips” again after Alexander’s death, to legitimize the new Philip III. These
coins show an “Alexander” type containing the legend Philippou and perhaps the only coinage
attributable to Philip III (Hoover 2016, 360). Sometimes they carried the inscription Basileus
Philippou. The silver coinage were minted with the iconography of the Herakles head and seated
Zeus (Fig. 47). The staters were produced with Athena head and Nike and may also carry Philippou
or Basileus Philippou on the inscription (Fig. 48). Kassander executed Olympias for her role in trying
to restore Alexander IV to the throne and imprisoned Alexander IV and Roxane on the acropolis of
Amphipolis (Hoover 2016, 340).
The Third Diadochic War 315-311 B.C.E. was fought between the allies, Kassander,
Ptolemy, Lysimachos and other satraps, and Antigonus and his son Demetrios Poliorketes. A peace
treaty called the “Peace of the Dynasts” was to end the war was drawn up to restore Alexander IV to
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the throne in 305 B.C.E. when he came of age. However, Kassander poisoned Alexander IV and
Roxane poisoned before he turned fourteen in 310/309 B.C.E. (Hoover 2016, 341). Coinage
including during the reign of Alexander IV was produced with a head of Herakles on the obverse
(the silver tetradrachms, drachms and other fractions) (Fig. 49). Gold staters, distaters and other
fractions were also minted with the head of Athena on the obverse with Nike on the reverse (Fig.
50). They may have been minted to legitimize the reign of Alexander IV. At this time coinage was
minted with the inscription Basileus, Basileus Alexandrou or even BA (possibly short for Basileus
Alexandrou). The bulk seems to have minted after Alexander the Great’s death and numismatists
have listed them under Alexander IV. Newell argues the title Basileus was used to indicate the
rightful heirs of Alexander the Great and appears from ca. 317 B.C.E. (Newell 1981, 29-30). The
Argead dynasty of Alexander the Great ended with the death of his son Alexander IV but the
monarchy continued in Macedon under Kassander who was followed by Demetrios Poliorcetes (son
of Antigonos), Antigonos II Gonatas and Philip V all of whom minted similar silver and gold coins
to those of Alexander the Great. Many coins still bore the inscription Alexandrou as well as the
inscription of the respective rulers at the time in Macedonia. A testament to strength of the imperial
coinage Alexander had created influenced by the iconographic choices of Philip II.
Many of Alexander’s generals and former companions split his empire into pieces including:
Ptolemy, Egypt; Lysimachus, Thrace, Macedon and Asia Minor; Seleucus, Babylon and the Near
East; and Antigonos, Asia Minor and Northern Syria. Seleucus I Nicator 312-281 B.C.E. produced
coinage similar to Alexander such as the silver tetradrachm with the head of Herakles in a lion skin
headdress on the obverse and a seated Zeus holding a Nike and scepter (Fig. 51) (Hoover 2007, 113). The inscription reads King Seleucus. The diverse empire that Alexander wanted to create
manifested itself in the continuous tradition of combining Greek elements with foreign components.
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This is unmistakable in the coinage of Ptolemy. Ptolemy I Soter 322-283 B.C.E. ruled in Egypt and
produced the coins with the head of Zeus Ammon wearing an elephant skin cap and aegis on the
obverse and the reverse has Athena Alkidemos (Defender of the People) standing facing right with a
fulmen in her hand and an eagle standing in front of her 310-295 B.C.E. (Fig. 52). Below the
elephant’s skin is the horn of a ram. This recalled Alexander’s visit to Siwa. Zeus Ammon was a
combination of attributes from the Greek god Zeus and the Egyptian god Amun-Ra: the Egyptian
supreme deity (Fig. 53) (Livius 2011). The shrine at Siwa visited by Alexander was dedicated to
Zeus Ammon. Zeus Ammon had been known to the Greeks for a long time since King Croesus of
Lydia who made sacrifices to him (Livius 2011). Ptolemy was the only Diadochi to discontinue the
the familiar Herakles/Zeus type of Alexander and replace it with the elephant scalp type with Athena
(Dahmen 2007, 10).
Philip V and his heir Perseus were the last Antigonid heirs to the Macedonian throne followed
by a few pretenders such as Philip VI Andriskos (Hammond and Walbank 1988, 367-377; 490-504).
However, Macedonia eventually came under complete Roman rule essentially by the Fourth
Macedonian War 150-148 B.C.E and became the Roman province of Macedonia (Hoover 2016,
416). Eventually, the Romans minted a coinage with the head of Alexander. Aesillas Quaestor
produced a coinage with the head of Alexander the Great on the obverse and the inscription “of the
Macedonians” while the reverse has a fiscus (money chest), club and a sella curulis (a chair) emblems
of the quaestor’s office all surrounded by a laurel wreath minted in the first century B.C.E. The
reverse also had the inscription AESILLAS (Fig. 54) (Hoover 2016, 418; 421; Bauslaugh 2000, 21)
Many imitations of the head of Zeus iconography of Philip II were also produced by various Celtic
tribes. The circulation of “Philips” and “Alexanders” reached far and wide evident in the numerous
hoards found from Greece and Thrace to Syria and Babylonia (IGCH 1973, 30; 114;211; 248).
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The iconography of coinage created by Philip II and Alexander the Great were so powerful
that these images were used for almost 150 years after their deaths. While the examination of
iconography may not be an exact science, iconography is a major source of information. The images
selected tell a greater story to be told. It is difficult to say with certainty why Phillip and Alexander
chose these specific gods and figures to display on their silver and gold coinage since that is the
nature of iconographic studies. However, a close inspection of the iconography reveals attributes
related to events in their lives, the objectives they aimed to achieve and their personal characters.
The themes uncovered from this iconographic analysis of the silver and gold coinage of Philip II of
Macedon and Alexander the Great will help scholars to better understand their ambitions, objectives,
messages, the relationship they shared, the empires they created and the many they influenced over
the centuries.
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Figures

Figure 1 Map Showing the Location of Argos in the Peloponnese, Thebes and Illyria.
Source: https://historianerdicus.wordpress.com.
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Figure 2 The Kingdom of Macedonia at the Death of Phillip II Macedon. Source:
Marsyas.
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Figure 3 Map showing the Route and Campaigns of Alexander. Source:
http://www.grahamphillips.net/alexander/campaigns2.html.
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Figure 4 Iron spits or obelos once used as currency discovered at the Sanctuary of
Hera, Argos. Source: Odysses - Own work, CC BY-SA 4.0,
https://commons.wikimedia.org/w/index.php?curid=46574210.
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Figure 5 Half stater Electrum coin from Lydia 600-560 century B.C.E. Obverse:
Lion Head of the Lydian Kings with head facing right Reverse: Plain, square
geometric imprints. Source: ANS 1959.152.472 American Numismatic Society.
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Figure 6 Illustration of how coins were made from a die. Source: Slideshow.net.
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Figure 7 An Archaic silver tetradrachm 454-449 B.C.E. Obverse: the head of Athena
facing right with the art of the Archaic Era (geometric designs). Reverse: Owl within
an incuse square facing forward head tilted accompanied by the inscription AΘE.
Source: ANS 1935.117.226 American Numismatic Society.
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Figure 8 Animal type on a silver stater of Aegina 550-530 B.C.E. Obverse: Sea
Turtle. Reverse: Incuse square geometric design. Source: ANS 1968.34.116
American Numismatic Society.
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Figure 9 A silver tetradrachm of Mende 460-423 B.C.E. Obverse: Dionysus, god of
wine and fertility facing left reclining and holding a cantharus on an ass, facing
right. Next to ass is a crow on vine. Reverse: Grapes the symbol of a wine producing
city like Mende and the inscription of the city MENΔAION. Source: ANS
1960.170.19 American Numismatic Society.
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Figure 10 An Orreskian silver coin. Obverse: A young male leading a pair of horses
facing right encircled by a dotted border. Reverse: An incuse geometric design.
Source: coinarchives.com.
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Figure 11 Silver didrachms (2 drachms) of Archelaus I 413-399 B.C.E. Obverse: A
youthful male head facing right (identified as Apollo) wearing a tainia (headband).
Reverse: A strutting horse facing right with trailing bridle and the inscription
APX/E/ΛA/O set in an incuse square. Source: ANS 1963.268.50 American
Numismatic Society.
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Figure 12 A Bisaltaian silver drachm struck under King Mosses ca. 475-465 B.C.E.
Obverse: A cavalryman with his horse (both facing right) wearing a kausia and
carrying two spears. Reverse: A quadripartite incuse square surrounded by the
inscription MOΣ/Σ/EΩ. Source: coinarchives.com.
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Figure 13 A silver octadrachm (8 drachm) of Alexander I 498-454 B.C.E. Obverse:
Macedonian hunter wearing a chlamys (short tunic) and kausia (hat) carrying two
spears facing right. He is accompanying two animals facing right. Reverse: Incuse
geometric design. Source: coinarchives.com.
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Figure 14 Statue of Zeus discovered in Smyrna, 250 C.E. Source: Marie-Lan Nguyen
- Own work, Public Domain,
https://commons.wikimedia.org/w/index.php?curid=913510.
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Figure 15 The Apollo Belvedere. Roman marble copy ca. 120-140 C.E. of a bronze
Greek original 350-325 B.C.E. Source: LivioAndronico2013.
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Figure 16 The Ludovisi Ares. Roman second century C.E. marble copy of a Greek
original from the fourth century B.C.E. Ares is depicted as a young beardless warrior
seated on weaponry with a shield at his side and a sword in his hand. Possibly
sculpted by Alexander’s royal sculptor, Lysippus. Source: Marie-Lan Nguyen
(September 2009), Public Domain,
https://commons.wikimedia.org/w/index.php?curid=1345814.
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Figure 17 Sculpture of Herakles from antiquity known as the Hercules Farnese
signed by Glykon which is a Roman marble copy from 216 C.E. based on an original
by Lysippus in the fourth century B.C.E. Herakles is leaning on his club which has
the Nemean lion skin draped over it. Source: By Glycon of Athens (copy), Lysippos
(original type) - Marie-Lan Nguyen (2011), CC BY 2.5,
https://commons.wikimedia.org/w/index.php?curid=16486388.
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Figure 18 The Varvakeion Athena. Roman copy 200-250 C.E. of the Greek original
Athena Parthenos built by Phidias in the fifth century B.C.E. Source: Marsyas.
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Figure 19 Statue of the Nike of Samothrace. Greek Hellenistic Parian marble original
from ca. 200-190 B.C.E. Source: 9By Lyokoï88 - Own work, CC BY-SA 4.0,
https://commons.wikimedia.org/w/index.php?curid=39152764.
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Figure 20 A silver tetradrachm of Phillip II Macedon 342-336 B.C.E. Source: ANS
1944.100.12252 American Numismatic Society.
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Figure 21 A gold stater of Phillip II of Macedon 359-336 B.C.E. Source: ANS
1944.100.12030 American Numismatic Society.
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Figure 22 A silver tetradrachm of Alexander the Great 336-323 B.C.E. Source: ANS
1947.98.29 American Numismatic Society.
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Figure 23 A coin from Tarsus of the Persian Satrap Mazaeus 361-333 B.C.E. Source:
By cgb.fr - http://www.numishop.eu/fiche-bgr_228940-mo_gre-1CILICIE_TARSE_Unite_c_164_49_AC_.html, CC BY-SA 3.0,
https://commons.wikimedia.org/w/index.php?curid=20784956.
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Figure 24 A silver tetradrachm of Alexander the Great from the mint at Sidon 325324 B.C.E. showing the letters ΣI. Source: ANS 1944.100.35184 American
Numismatic Society.
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Figure 25 A Tyrian half-shekel showing the god Melkart or Melqart 111-110 B.C.E.
The inscription reads “of Tyre, the holy and inviolable.” Source:
https://www.forumancientcoins.com/numiswiki/view.asp?key=Tyrian%20Shekels.
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Figure 26 A gold stater of Alexander the Great 332-323 B.C.E. Source: ANS
1944.100.33982 American Numismatic Society.
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Figure 27 Inscription dedicated to Athena Polias by Alexander the Great at the
temple to Athena in Priene, ca. 330 B.C.E. Source: By Gre regiment - I took the
photo at British Museum, CC BY-SA 4.0,
https://commons.wikimedia.org/w/index.php?curid=64800506.
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Figure 28 A gold stater of Alexander the Great from Tarsus 327-323 B.C.E. Source:
ANS 1957.191.4 American Numismatic Society.
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Figure 29 Alexander bust displaying the features of Apollo. A Roman copy of a
Greek original from the third century B.C.E. Source: Gunnar Bach Pedersen - Selfphotographed, Public Domain,
https://commons.wikimedia.org/w/index.php?curid=1330261.
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Figure 30 Map with Epirus, Paeonia, the Thermaic Gulf, Macedonia and Illyria.
Source: http://www.twcenter.net/forums/showthread.php?691083-Historical-ArticleA-City-like-no-other-Athens-road-to-democracy-and-hegemony-over-the-Aegean.
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Figure 31 A silver coin from Damastion, a city of the Illyro-Paionian Region 395390 B.C.E. Source: http://www.wildwinds.com/coins/greece/illyria/damastion/i.html.
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Figure 32 A silver coin from Amphipolis 390-370 B.C.E. Source: ANS
1967.152.159 American Numismatic Society.
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Figure 33 A silver coin from the Chalkidian League 420-365 B.C.E. Source:
http://www.accla.org/actaaccla/mythologicdevices.html.
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Figure 34 An anepigraphic silver coin from Olynthus 510/478-470/460 B.C.E.
Source: https://www.numisbids.com/n.php?p=sale&sid=394&cid=11764.
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Figure 35 A silver coin from Ambrakia 480-458 B.C.E. Source: ANS 1967.147.46
American Numismatic Society.
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Figure 36 A bronze coin from Pydna 390-370 B.C.E. Source:
https://www.vcoins.com/en/stores/marc_breitsprecher_classical_numismatist/8/produ
ct/kings_of_macedon__amyntas_iii_19815__herakles_and_eagle/639925/Default.as
px.
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Figure 37 A silver coin of Mantineia (Arcadian League) 462-428 B.C.E. Source:
ANS 2004.14.32 American Numismatic Society.
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Figure 38 A silver coin from Aineia 450-400 B.C.E. Source: ANS 1944.100.10249
American Numismatic Society.
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Figure 39 A silver coin from Philippi 356-345 B.C.E. Source: ANS 1959.254.2
American Numismatic Society.
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Figure 40 A bronze coin of Alexander I 498-454 B.C.E. Source: ANS
1944.100.18807 American Numismatic Society.
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Figure 41 A silver coin of Perdikkas II 454-413 B.C.E. Source: ANS
1944.100.12144 American Numismatic Society.
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Figure 42 A silver coin of Archelaus I 413-399 B.C.E. Source: ANS 1944.100.12155
American Numismatic Society.
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Figure 43 A silver coin of Aeropos II 398-394 B.C.E. Source: ANS 1970.94.2
American Numismatic Society.
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Figure 44 A silver coin of Amyntas III 389-369 B.C.E. Source: ANS
1944.100.12166 American Numismatic Society.
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Figure 45 A silver coin of Alexander II 369-367 B.C.E. Source: ANS
1944.100.12183 American Numismatic Society.
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Figure 46 A silver coin of Perdikkas III 365-359 B.C.E. Source: ANS 1963.268.54
American Numismatic Society.
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Figure 47 A silver drachm of Philip III Arrhidaeus 323-280 B.C.E. Source: ANS
1944.100.26373 American Numismatic Society.
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Figure 48 A gold stater of Philip III Arrhidaeus 323-300 B.C.E. Source: ANS
1944.100.12166 American Numismatic Society.
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Figure 49 A silver tetradrachm of Alexander IV 323-310 B.C.E. Source: vcoins.net.
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Figure 50 A gold stater of Alexander IV 323-310 B.C.E. Source: vcoins.net.

127

OBVERSE

REVERSE

Figure 51 A silver tetradrachm of Seleucus I Nicator 300-295 B.C.E. Source: ANS
1960.176.49 American Numismatic Society.

128

OBVERSE

REVERSE

Figure 52 A silver tetradrachm of Ptolemy I Soter 306 B.C.E. Source: ANS
1976.26.5315 American Numismatic Society.
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Figure 53 Zeus Ammon. A Roman copy of a Greek original from the fifth century
B.C.E. depicting Zeus Ammon with the combined features of the Greek god Zeus
and the Egyptian god Amun-Ra. Source: Dan Mihai Pitea - Own work, CC BY-SA
3.0, https://commons.wikimedia.org/w/index.php?curid=27268554.
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Figure 54 A silver tetradrachm of Aesillas Quaestor 93-88 B.C.E. Source: ANS
1944.100.14282 American Numismatic Society.
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